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Öåëü äàííîé ñòàòüè ñîñòîèò â ðàññìîòðåíèè àðòèêëåâûõ
ôîðì èìåíè ñóùåñòâèòåëüíîãî â êà÷åñòâå õàðàêòåðíûõ ñðåäñòâ
âûðàæåíèÿ â ïîçäíèõ ïðîèçâåäåíèÿõ Äæ. Îñòèí,  ïðåäñòàâ-
ëÿþùèõ ñîáîé îòêëîíåíèÿ îò ãðàììàòè÷åñêîé íîðìû è ðàç-
ëè÷àþùèõñÿ â ïëàíå âûïîëíÿåìûõ èìè ôóíêöèé. Ðàçãðàíè-
÷åíèå ýòèõ ôóíêöèé îñóùåñòâëÿåòñÿ ïóòåì ïðèìåíåíèÿ ìå-
òîäîâ ëèíãâîñòèëèñòè÷åñêîãî è ëèíãâîïîýòè÷åñêîãî àíàëèçà.

Êëþ÷åâûå ñëîâà: àðòèêëü, àðòèêëåâàÿ ôîðìà èìåíè, àáñò-
ðàêöèÿ, êîíêðåòèçàöèÿ, ñðàâíåíèå, ëèíãâîñòèëèñòè÷åñêèé
àíàëèç, ëèíãâîïîýòè÷åñêèé àíàëèç.

Ïðåäìåòîì íàñòîÿùåé ñòàòüè ÿâëÿåòñÿ èíäèâèäóàëüíî-àâòîðñêîå èñïîëüçîâàíèå
àðòèêëåâûõ ôîðì èìåíè ñóùåñòâèòåëüíîãî â àíãëèéñêîé õóäîæåñòâåííîé ëèòåðàòóðå,
êîòîðîå ïðåæäå âñåãî ïðîÿâëÿåòñÿ â ðàñõîæäåíèè ñ ãðàììàòè÷åñêîé íîðìîé. Ñëåäîâà-
òåëüíî, íåîáõîäèìî íà÷àòü ñ êðàòêîãî îïèñàíèÿ íîðìàòèâíîãî èñïîëüçîâàíèÿ ñòðóê-
òóðû «àðòèêëü + ñóùåñòâèòåëüíîå», âêëþ÷àÿ èìÿ ñ íóëåâûì àðòèêëåì.

Ôóíêöèîíèðîâàíèå äàííîé ñòðóêòóðû â àíãëèéñêîì ÿçûêå ðàññìàòðèâàåòñÿ êàê
âûðàæåíèå îñîáîé ãðàììàòè÷åñêîé ìîðôîëîãè÷åñêîé êàòåãîðèè èìåíè ñóùåñòâèòåëü-
íîãî àáñòðàêöèè-êîíêðåòèçàöèè. Ñîäåðæàíèå ýòîé êàòåãîðèè áûëî óñòàíîâëåíî íà
îñíîâàíèè ó÷åíèÿ À.È. Ñìèðíèöêîãî î çíà÷åíèÿõ àðòèêëÿ, êîòîðîå îïðåäåëÿåòñÿ
îïïîçèöèåé àáñòðàêöèè è èíäèâèäóàëèçàöèè ñ ïðîìåæóòî÷íûì ýòàïîì â âèäå êëàñ-
ñèôèêàöèè [5, ñ. 381–386]. Ðàñêðûòèå êàòåãîðèàëüíûõ çíà÷åíèé àðòèêëåâûõ ôîðì
èìåíè ïðîâîäèëîñü ïóòåì ñîîòíåñåíèÿ çíà÷åíèé àáñòðàêöèè, êëàññèôèêàöèè è èíäè-
âèäóàëèçàöèè ñî ñâîéñòâåííûìè ìûøëåíèþ îïåðàöèÿìè ïðîòèâîïîñòàâëåíèÿ è ñðàâ-
íåíèÿ. Â ðåçóëüòàòå áûëî óñòàíîâëåíî, ÷òî êàòåãîðèàëüíûì çíà÷åíèåì íóëåâîé àð-
òèêëåâîé ôîðìû èìåíè ÿâëÿåòñÿ ïðîòèâîïîñòàâëåíèå, êàòåãîðèàëüíûì çíà÷åíèåì
ôîðìû èìåíè ñ íåîïðåäåëåííûì àðòèêëåì – ñðàâíåíèå, à êàòåãîðèàëüíûì çíà÷åíèåì
ôîðìû èìåíè ñ îïðåäåëåííûì àðòèêëåì – äèñêðåòèçàöèÿ, êîòîðàÿ èñêëþ÷àåò ñðàâíå-
íèå è ïðîòèâîïîñòàâëåíèå [1]. Ñð., íàïðèìåð, óïîòðåáëåíèå ñóùåñòâèòåëüíîãî man â
ñëåäóþùèõ ïðèìåðàõ:

It was a place where nature was triumphant over man. (J. Fowles) I saw a man and a
woman talking outside. He is not the man he used to be.

Äàííîå èìÿ â íóëåâîé àðòèêëåâîé ôîðìå íàçûâàåò ÷åëîâå÷åñòâî â öåëîì â àáñòðàêò-
íîì ïðîòèâîïîñòàâëåíèè ïðèðîäå, ÷òî óêàçûâàåò íà íåñîâåðøåíñòâî ÷åëîâåêà è ïðå-
âîñõîäñòâî ïðèðîäû. Â ôîðìå ñ íåîïðåäåëåííûì àðòèêëåì îíî íàçûâàåò ïðåäñòàâèòåëÿ
ìóæñêîãî ïîëà â ÿâíîì ñðàâíåíèè ñ ïðåäñòàâèòåëüíèöàìè æåíñêîãî ïîëà, òîãäà êàê â
ôîðìå ñ îïðåäåëåííûì àðòèêëåì è ïðîòèâîïîñòàâëåíèå, è ñðàâíåíèå ñíèìàþòñÿ.

*  Äîëãèíà Å.À., 2014
Äîëãèíà Åêàòåðèíà Àíäðååâíà (eadolgina@mail.ru), êàôåäðà àíãëèéñêîãî ÿçûêîçíàíèÿ

ôèëîëîãè÷åñêîãî ôàêóëüòåòà ÌÃÓ èì. Ì.Â. Ëîìîíîñîâà, 119991, Ðîññèéñêàÿ Ôåäåðàöèÿ,
ã. Ìîñêâà, ÃÑÏ-1, Ëåíèíñêèå ãîðû, 1.



112 Âåñòíèê ÑàìÃÓ. 2014. ¹ 5 (116)

Òàêèì îáðàçîì, ïåðå÷èñëåííûå âûøå êàòåãîðèàëüíûå çíà÷åíèÿ ñîîòâåòñòâóþùèõ
àðòèêëåâûõ ôîðì îïðåäåëÿþò èõ ãðàììàòè÷åñêîå, òî åñòü íîðìàòèâíîå, îáùåïðèíÿòîå
óïîòðåáëåíèå.

Â çàäà÷è íàñòîÿùåé ñòàòüè âõîäèò ðàññìîòðåíèå ìåòàñåìèîòè÷åñêîãî ôóíêöèîíè-
ðîâàíèÿ êàòåãîðèè àáñòðàêöèè-êîíêðåòèçàöèè, ïðè êîòîðîì àðòèêëåâûå ôîðìû èìå-
íè èñïîëüçóþòñÿ â îòêëîíåíèå îò íîðìû óïîòðåáëåíèÿ, îòðàæàåìîé ñëîâàðÿìè è
ãðàììàòè÷åñêèìè ñïðàâî÷íèêàìè. Òàêèå íåñòàíäàðòíûå óïîòðåáëåíèÿ íè ïðè êàêèõ
îáñòîÿòåëüñòâàõ íåëüçÿ íàçâàòü îøèáêàìè: îíè ïðåäñòàâëÿþò ñîáîé ðåçóëüòàò îñîç-
íàííûõ äåéñòâèé àâòîðîâ, ìàñòåðñêè ïîëüçóþùèõñÿ õóäîæåñòâåííûì ñëîâîì [2,
ñ. 174–186].

Â ôóíêöèîíàëüíîì ñòèëå õóäîæåñòâåííîé ëèòåðàòóðû òàêèå îòñòóïëåíèÿ âñòðå÷à-
þòñÿ ÷àñòî, íî åñòü àâòîðû, êîòîðûå èñïîëüçóþò àðòèêëåâûå ôîðìû ñóùåñòâèòåëü-
íûõ äëÿ ðåøåíèÿ õóäîæåñòâåííûõ çàäà÷ ñèñòåìàòè÷åñêè. Ê íèì ñëåäóåò îòíåñòè òàêî-
ãî êëàññèêà àíãëèéñêîé ïðîçû, êàê Äæ. Îñòèí, íà÷àâøåé àêòèâíî ýêñïåðèìåíòèðî-
âàòü ñ àðòèêëåâûìè ôîðìàìè ê êîíöó ñâîåãî òâîð÷åñêîãî ïóòè, ÷òî îñîáåííî ÿðêî
ïðîÿâèëîñü â åå ïîñëåäíèõ äâóõ ðîìàíàõ: «Ýììà» (1816) è «Äîâîäû ðàññóäêà» (1817).
Ýòîò ìàòåðèàë èíòåðåñåí òåì, ÷òî îáúåäèíÿåò êàê ñòèëèñòè÷åñêè, òàê è ëèíãâîïîýòè-
÷åñêè çíà÷èìûå ôîðìû è äàåò âîçìîæíîñòü ïîêàçàòü âçàèìîäåéñòâèå ìåòîäîâ ëèíã-
âîñòèëèñòè÷åñêîãî è ëèíãâîïîýòè÷åñêîãî àíàëèçà, ðàçðàáîòàííûõ íà êàôåäðå àíãëèé-
ñêîãî ÿçûêîçíàíèÿ ÌÃÓ èì. Ì.Â. Ëîìîíîñîâà  [3, ñ. 31–36; 4; 6].

Ïðèìåíåíèå ìåòîäà ëèíãâîñòèëèñòè÷åñêîãî àíàëèçà, ðàçãðàíè÷èâàþùåãî íîðìà-
òèâíûå è íåñòàíäàðòíûå óïîòðåáëåíèÿ, ïîçâîëèëî âûÿâèòü öåëûé ðÿä ñòèëèñòè÷åñêè
ìàðêèðîâàííûõ àðòèêëåâûõ ôîðì, êîòîðûå óñèëèâàþò ïåðåäàâàåìîå ãðàììàòè÷åñêîå
çíà÷åíèå.

Ñðåäè íàðèöàòåëüíûõ èìåí ñëåäóåò îòìåòèòü áîëüøîå êîëè÷åñòâî àáñòðàêòíûõ
ñóùåñòâèòåëüíûõ ñ íåîïðåäåëåííûì àðòèêëåì, êîòîðûå â ñîîòâåòñòâèè ñ ãðàììàòè-
÷åñêîé íîðìîé ñëåäóåò óïîòðåáëÿòü â íóëåâîé àðòèêëåâîé ôîðìå:

1) “In one respect, perhaps, Mr. Elton’s manners are superior to Mr. Knightley’s or Mr.
Weston’s. They have more gentleness. They might be more safely held up as a pattern.
There is an openness, a quickness, almost a bluntness in Mr. Weston, which every body likes
in him, because there is so much good humour with it – but that would not do to be
copied”. (Emma)

2) Emma attended Harriet to church, and saw her hand bestowed on Robert Martin with
so complete a satisfaction, as no remembrances, ever connected with Mr. Elton as he stood
before them, could impair. (Emma)

Â îáîèõ ñëó÷àÿõ ãðàììàòè÷åñêèå ôîðìû èìåíè ñ íåîïðåäåëåííûì àðòèêëåì, èìå-
þùèå çíà÷åíèå ñðàâíåíèÿ, íåîáõîäèìû Äæ. Îñòèí äëÿ óñèëåíèÿ ñðàâíåíèÿ ïðè
îïèñàíèè ÷óâñòâ è íàñòðîåíèé ïåðñîíàæåé. Â ïðèìåðå 1 ýòè ôîðìû ïîä÷åðêèâàþò
ïîëîæèòåëüíûå êà÷åñòâà ìèñòåðà Âåñòîíà è èìïëèöèòíî óêàçûâàþò íà íåäîñòàòîê èõ ó
ìèñòåðà Ýëòîíà. À â ïðèìåðå 2 îíè óñèëèâàþò ñèëó è èñêðåííîñòü ÷óâñòâ ãåðîèíè
ðîìàíà Ýììû â îòíîøåíèè åå ïîäðóãè Õàððèåò, êîòîðàÿ, ïðåîäîëåâ âñå ïðåïÿòñòâèÿ,
îáðåëà ñ÷àñòüå ñ ëþáÿùèì åå ÷åëîâåêîì. Îíà ñóìåëà ñäåëàòü ïðàâèëüíûé âûáîð, îñîç-
íàâ ðàçíèöó â ïîâåäåíèè äâóõ ìîëîäûõ ëþäåé: ìèñòåðà Ìàðòèíà è ìèñòåðà Ýëòîíà.

Â óñèëèòåëüíîé ôîðìå ñî çíà÷åíèåì ñðàâíåíèÿ íåðåäêî îêàçûâàþòñÿ è êîíêðåò-
íûå ñóùåñòâèòåëüíûå. Ðàññìîòðèì ïðèìåð, â êîòîðîì âìåñòî îæèäàåìîé ôîðìû ñó-
ùåñòâèòåëüíîãî ñ îïðåäåëåííûì àðòèêëåì äëÿ îáîçíà÷åíèÿ èçâåñòíîãî ëèöà óïîòðåá-
ëÿåòñÿ èìÿ ñ íåîïðåäåëåííûì àðòèêëåì:

3) My only scruple in advising the match was on his (Mr. Martin’s) account, as being
beneath his deserts, and a bad connection for him. I felt that, as to fortune, in all probability
he might do much better; and that as to a rational companion or useful helpmate, he could
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not do worse. But I could not reason so to a man in love, and was willing to trust to there
being no harm in her, to her having that sort of disposition, which, in good hands, like his,
might be easily led aright and turn out very well. (Emma)

Â ýòîì îòðûâêå, âçÿòîì èç äîâîëüíî ýìîöèîíàëüíîãî ìîíîëîãà ìèñòåðà Íàéòëè,
èñïîëüçîâàíèå ñðàâíèòåëüíîé ôîðìû îáóñëîâëåíî íåîáõîäèìîñòüþ ïåðåäàòü â îñî-
áîé âûðàçèòåëüíîé ìàíåðå îòíîøåíèå ïåðñîíàæà ê äðàìàòè÷åñêèì îáñòîÿòåëüñòâàì â
æèçíè ìèñòåðà Ìàðòèíà, åãî ïîäîïå÷íîãî, çà êîòîðîãî ïîä âëèÿíèåì ïîäðóãè îòêàçà-
ëàñü âûéòè çàìóæ äåâóøêà, êîòîðóþ îí ëþáèò, – Õàððèåò Ñìèò. Ìèñòåð Íàéòëè
èñïûòûâàåò äðóæåñêèå ÷óâñòâà ê ìîëîäîìó ÷åëîâåêó, ïîñòðàäàâøåìó ïî âèíå Ýììû,
è ïåðåæèâàåò çà íåãî. Èìåííî ïîýòîìó â åãî ðå÷è ïîÿâëÿåòñÿ óñèëèòåëüíàÿ ñðàâíè-
òåëüíàÿ ôîðìà, òàê êàê îíà ïåðåäàåò íîâûé âçãëÿä íà ãëóáîêî âëþáëåííîãî ÷åëîâåêà.

Îäíàêî íàèáîëüøóþ âûðàçèòåëüíîñòü ïðèîáðåòàþò àðòèêëåâûå ôîðìû èìåí ñîá-
ñòâåííûõ, êàê ïðàâèëî, èìåí ïåðñîíàæåé, êîòîðûå, ÿâëÿÿñü ÷àñòûì ëèòåðàòóðíûì
ñïîñîáîì ïåðâîãî ïðåäñòàâëåíèÿ ÷èòàòåëþ, ó Äæ. Îñòèí ñî÷åòàþò ýìôàçó ñ èíôîðìà-
òèâíîñòüþ:

4) “You have heard of a certain Frank Churchill, I presume”, Mr. Weston continued –
“and know him to be my son, though he does not bear my name”.  (Emma)

5) She (Emma) had no difficulty in procuring Isabella’s invitations; and she was fortunate
in having a sufficient reason for asking it, without resorting to invention. – There was a
tooth amiss. Harriet really wished, and had wished some time, to consult a dentist. Mrs.
John Knightley was delighted to be of use: any thing of ill health was a recommendation to
her – and though not so fond of a dentist as of a Mr. Wingfield, she was quite eager to have
Harriet under her care. (Emma)

Â ïðèìåðå 4 àêöåíò íà èìåíè ñîâåðøåííî íåîáõîäèì äëÿ òîãî, ÷òîáû óêàçàòü íà
íåîáû÷íóþ ðàçíèöó â ôàìèëèè îòöà è ñûíà, êîòîðàÿ âàæíà â ñþæåòíîì ïëàíå, à â
ïðèìåðå 5 îáûãðûâàþòñÿ âïîëíå ïîíÿòíûå îïàñåíèÿ Õàððèåò ïåðåä âèçèòîì ê çóáíî-
ìó âðà÷ó. Ðàññìàòðèâàåìàÿ àðòèêëåâàÿ ôîðìà âïåðâûå ââîäèìîãî ñîáñòâåííîãî èìåíè
â ïàðå ñ ôîðìîé ñîîòâåòñòâóþùåãî íàðèöàòåëüíîãî ñóùåñòâèòåëüíîãî óñèëèâàåò óêà-
çàíèå íà ïðîôåññèþ äàííîãî âòîðîñòåïåííîãî ïåðñîíàæà è òî, êàê îí îñóùåñòâëÿåò
ñâîè ïðîôåññèîíàëüíûå äåéñòâèÿ. Áëàãîäàðÿ ýòîìó îòðûâîê ïðèîáðåòàåò øóòëèâîå
çâó÷àíèå.

 Äæ. Îñòèí óìååò ìàñòåðñêè ñîçäàâàòü öåëûå êîìïëåêñû ñòèëèñòè÷åñêèõ ïðèåìîâ
ñ ó÷àñòèåì êàê íàðèöàòåëüíûõ, òàê è ñîáñòâåííûõ èìåí â ñîîòâåòñòâóþùèõ àðòèêëå-
âûõ ôîðìàõ. Òàê, ñëåäóþùèé ïðèìåð ïðèâëåêàåò âíèìàíèå ÷èòàòåëÿ ñî÷åòàíèåì ïðè-
åìîâ ïîâòîðà, íàðàñòàíèÿ çà ñ÷åò öåëîãî ðÿäà ñðàâíèòåëüíûõ ôîðì è àëëèòåðàöèè
áëàãîäàðÿ îáûãðûâàíèþ ôîíåòè÷åñêîãî ñõîäñòâà òàêèõ ôîðì, êàê a heart – a Harriet,
äëÿ òîãî, ÷òîáû âûðàçèòü èñêðåííåå âîñõèùåíèå Ýììû ïåðåä Õàððèåò:

6) Serious as she was, very serious in her thankfulness, and in her resolutions: and yet
there was no preventing a laugh, sometimes in the very midst of them. She must laugh at
such a close! Such an end of the doleful disappointment of five weeks back! Such a heart –
such a Harriet! (Emma)

Åñëè îòêëîíåíèÿ îò ãðàììàòè÷åñêîé íîðìû íå òîëüêî ñïîñîáñòâóþò ìåòêîñòè è
ýêñïðåññèâíîñòè âûðàæåíèÿ, íî è ñóùåñòâåííî îòëè÷àþòñÿ ñìûñëîâîé íàãðóæåííîñ-
òüþ è ïðèîáðåòàþò çíà÷èìîñòü äëÿ ïåðåäà÷è èäåéíî-õóäîæåñòâåííîãî ñîäåðæàíèÿ,
âûðàæàÿ, íàïðèìåð, àâòîðñêîå îòíîøåíèå ê ïåðñîíàæó, òî îíè âûïîëíÿþò ëèíãâîïî-
ýòè÷åñêóþ ôóíêöèþ. Â ýòîì ïëàíå èíòåðåñíî ðàññìîòðåòü ìíîãî÷èñëåííûå ñëó÷àè
îáûãðûâàíèÿ èìåíè Smith â ðîìàíàõ «Ýììà» è «Äîâîäû ðàññóäêà», îáùèì äëÿ êîòî-
ðûõ ÿâëÿåòñÿ òî, ÷òî ðàñïðîñòðàíåííîñòü ýòîé ôàìèëèè îêàçûâàåòñÿ óäîáíîé äëÿ
óêàçàíèÿ íà íåçíà÷èòåëüíîñòü è çàóðÿäíîñòü ïåðñîíàæà. Îáðàòèìñÿ ê ïðèìåðàì:
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7) Harriet Smith’s intimacy at Hartfield was soon a settled thing. Quick and decided in
her ways, Emma lost no time in inviting, encouraging, and telling her to come very often;
and as their acquaintance increased, so did their satisfaction in each other. As a walking
companion, Emma had very early foreseen how useful she might find her. In that respect
Mrs. Weston’s loss had been important. Her father never went beyond the shrubbery, where
two divisions of the ground sufficed him for his long walk, or his short, as the year varied;
and since Mrs. Weston’s marriage her exercise had been too much confined. She had
ventured once alone to Randalls, but it was not pleasant; and a Harriet Smith, therefore,
one whom she could summon at any time to a walk, would be a valuable addition to her
privileges. (Emma)

8) “Westgate buildings must have been rather surprised by the appearance of a carriage
drawn up near its pavement”, observed Sir Walter. “Sir Henry Russell’s widow, indeed, has
no honours to distinguish her arms, but still it is a handsome equipage, and no doubt is well
known to convey a Miss Elliot. A widow Mrs. Smith lodging in Westgate Buildings! A poor
widow barely able to live, between thirty and forty; a mere Mrs. Smith, an every-day Mrs.
Smith, of all people and all names in the world, to be the chosen friend of Miss Anne Elliot,
and to be preferred by her to her own family connections among the nobility of England
and Ireland! Mrs. Smith! Such a name! (Persuasion)

9) “Westgate Buildings!” said he, “and who is Miss Anne Elliot to be visiting in Westgate
Buildings? A Mrs. Smith. A widow Mrs. Smith; and who was her husband? One of five
thousand Mr. Smiths whose names are to be met with everywhere. And what is her
attraction? That she is old and sickly. Upon my word, Miss Anne Elliot, you have the most
extraordinary taste! Everything that revolts other people, low company, paltry rooms, foul
air, disgusting associations are inviting to you. (Persuasion)

Â ïðèìåðå 7, îáúÿñíÿþùåì èíòåðåñ ãåðîèíè ê Õàððèåò Ñìèò, ÿâíî ñëûøèòñÿ
èðîíèÿ àâòîðà: íåñìîòðÿ íà áëàãîðîäíóþ öåëü óñòðîèòü ñóäüáó ñâîåé ïîäðóãè è
ïîäîïå÷íîé, Ýììà ïîëüçóåòñÿ åå çàâèñèìûì ïîëîæåíèåì è ãîòîâíîñòüþ âî âñåì
ïîä÷èíèòüñÿ ÷óæèì æåëàíèÿì. Èìåííî ýòè êà÷åñòâà Õàððèåò ñòàíîâÿòñÿ ñåðüåçíûì
ïðåïÿòñòâèåì íà åå ïóòè ê ëè÷íîìó ñ÷àñòüþ. Â ñâÿçè ñ ýòèì èìåþòñÿ âñå îñíîâàíèÿ
ïîëàãàòü, ÷òî åå ôàìèëèÿ áûëà âûáðàíà íå ñëó÷àéíî è ÿâëÿåòñÿ «ãîâîðÿùåé». Âìåñòå
ñ òåì ïîðòðåò Õàððèåò íåîáõîäèì àâòîðó äëÿ õàðàêòåðèñòèêè ãëàâíîé ãåðîèíè ðîìàíà –
Ýììû, òàêæå íå ëèøåííîé ñíîáèçìà, âñåçíàéñòâà è ÷óâñòâà ïðåâîñõîäñòâà íàä îêðó-
æàþùèìè.

 Ïðèìåðû 8, 9 èç ðîìàíà «Äîâîäû ðàññóäêà» äåìîíñòðèðóþò êðàéíåå íåäîâîëüñòâî
àðèñòîêðàòà ìèñòåðà Ýëëèîòà òåì, ÷òî åãî äî÷ü Àííà ñîáèðàåòñÿ íàâåñòèòü ïðèÿòåëü-
íèöó, ïî åãî ìíåíèþ, íåäîñòîéíóþ âíèìàíèÿ, òàê êàê ñàìî èìÿ åå ãîâîðèò î íèçêîì
ïîëîæåíèè. Ïîíÿòíî, ÷òî ýòîò ñàðêàçì ñëåäóåò âîñïðèíèìàòü êàê ëèòåðàòóðíûé ïðè-
åì, íåîáõîäèìûé äëÿ õàðàêòåðèñòèêè äàííîãî ïåðñîíàæà. Ôîðìà èìåíè Smith ñ íåî-
ïðåäåëåííûì àðòèêëåì â ñðàâíåíèè c èìåíåì Elliot ïîä÷åðêèâàåò íåïðèÿçíåííîå îò-
íîøåíèå ìèñòåðà Ýëëèîòà ê íèæåñòîÿùèì ëþäÿì è îäíîâðåìåííî âûðàæàåò àâòîðñ-
êóþ ïîçèöèþ: êàê è â äðóãèõ ñâîèõ ïðîèçâåäåíèÿõ, Äæ. Îñòèí îñóæäàåò ãîðäûíþ è
ñíîáèçì, èñïîëüçóÿ äëÿ ýòîãî ñàìûå ðàçíîîáðàçíûå õóäîæåñòâåííûå ñðåäñòâà.

Ôîðìû èìåíè ñ îïðåäåëåííûì àðòèêëåì òàêæå ìíîãîêðàòíî âñòðå÷àþòñÿ è â ñî÷å-
òàíèè ñ ýïèòåòàìè èãðàþò çàìåòíóþ ðîëü â ÿðêîé ïåðåäà÷å ñîñòîÿíèÿ ïåðñîíàæåé
èëè â âûðàæåíèè àâòîðñêîãî îòíîøåíèÿ ê íèì:

10) Harriet blushed and smiled, and said something about wondering that people should
like her so much. The idea of Mr. Elton was certainly cheering; but still, after a time, she
was tender-hearted again towards the rejected Mr. Martin (Emma).

11) A sudden seizure of a different nature from any thing foreboded by her general state,
had carried her off after a short struggle. The great Mrs. Churchill was no more. (Emma)
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12) The charming Augusta Hawkins, in addition to all the usual advantages of perfect
beauty and merit, was in possession of an independent fortune, of so many thousands as
would always be called ten; a point of some dignity, as well as some convenience: the story
told well;  he had not thrown himself away — he had gained a woman of 10,000 pounds or
thereabouts… (Emma)

Ýïèòåòû ôîêóñèðóþò âíèìàíèå ÷èòàòåëÿ êàê íà âðåìåííûõ, òàê è ïîñòîÿííûõ
êà÷åñòâàõ îïèñûâàåìûõ ïåðñîíàæåé. Â ýòîì ñìûñëå ïðèìåð 10 íàïîìèíàåò î òîì, êàê
ïîä äàâëåíèåì Ýììû Õàððèåò Ñìèò îòêàçàëà ëþáÿùåìó åå ìèñòåðó Ìàðòèíó, è äàåò
íàäåæäó ÷èòàòåëÿì íà ïåðåìåíó ê ëó÷øåìó â îòíîøåíèÿõ ìåæäó ìîëîäûìè ëþäüìè.

Â ïðèìåðå 11 ñîäåðæèòñÿ ïîñëåäíÿÿ â ðîìàíå õàðàêòåðèñòèêà ìèññèñ ×åð÷èëëü,
â êîòîðîé, áëàãîäàðÿ ýïèòåòó great è îïðåäåëåííîìó àðòèêëþ, çâó÷àò ïàòåòè÷åñêèå
íîòû è îòäàåòñÿ äàíü ñèëå õàðàêòåðà ýòîé æåíùèíû.

Â ïîñëåäíåì ïðèìåðå (12) ðîëü îïðåäåëåííîãî àðòèêëÿ ñîñòîèò â òîì, ÷òîáû íå
òîëüêî óêàçàòü íà õàðàêòåðèñòèêó ïåðñîíàæà, íî è âûäåëèòü åå, ÷òîáû ÷èòàòåëü óëî-
âèë àâòîðñêóþ èðîíèþ: ìèñòåð Ýëòîí íàõîäèò ìèññ Àâãóñòó Õîêèíñ î÷àðîâàòåëüíîé
èñêëþ÷èòåëüíî áëàãîäàðÿ åå íåìàëîìó ñîñòîÿíèþ, è òîëüêî ïîýòîìó îíà ñðàçó æå
ñòàíîâèòñÿ îáúåêòîì åãî ìàòðèìîíèàëüíûõ óñòðåìëåíèé.

Òàêèì îáðàçîì, â ðîìàíàõ «Ýììà» è «Äîâîäû ðàññóäêà» óïîòðåáëåíèÿ àðòèêëåâûõ
ôîðì èìåí cóùåñòâèòåëüíûõ îêàçûâàþòñÿ â ÷èñëå èíäèâèäóàëüíî-àâòîðñêèõ ñðåäñòâ,
ñðåäè êîòîðûõ ìîæíî âûäåëèòü äâå êàòåãîðèè. Ñ îäíîé ñòîðîíû, îòìå÷àþòñÿ ìíîãî-
÷èñëåííûå ñòèëèñòè÷åñêè îêðàøåííûå ôîðìû, óñèëèâàþùèå ýìîöèîíàëüíîñòü è ýê-
ñïðåññèâíîñòü ðå÷è àâòîðà è ïåðñîíàæåé. Ñ äðóãîé ñòîðîíû, íå ìåíåå ÷àñòîòíûìè
ÿâëÿþòñÿ àðòèêëåâûå ôîðìû, â îñíîâíîì ñîäåðæàùèå èìåíà ñîáñòâåííûå, êîòîðûå
âêëþ÷àþòñÿ â õóäîæåñòâåííóþ îðãàíèçàöèþ ïðîèçâåäåíèÿ è ïðèîáðåòàþò ëèíãâîïî-
ýòè÷åñêóþ çíà÷èìîñòü, òàê êàê àâòîð ïîñëåäîâàòåëüíî èñïîëüçóåò èõ äëÿ ñîçäàíèÿ
õàðàêòåðîâ è ÷åòêîãî îïðåäåëåíèÿ ñâîèõ íðàâñòâåííûõ öåííîñòåé, èãðàþùèõ âàæíóþ
ðîëü â âîïëîùåíèè õóäîæåñòâåííîãî çàìûñëà.
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