
44 Ì.È. Ëèñîâà

ÓÄÊ 81’27
Ì.È. Ëèñîâà*

ÎÒÐÀÆÅÍÈÅ ÐÅËÈÊÒÎÂ ÌÈÔÎËÎÃÈ×ÅÑÊÎÃÎ ÑÎÇÍÀÍÈß
Â ÀÍÃËÈÉÑÊÈÕ ÃÐÀÌÌÀÒÈ×ÅÑÊÈÕ ÊÎÍÑÒÐÓÊÖÈßÕ

Öåëü äàííîé ñòàòüè – ïîêàçàòü, êàê ìèôîëîãè÷åñêîå ñî-
çíàíèå ïðîÿâëÿåòñÿ â ñîâðåìåííîì àíãëèéñêîì ÿçûêå íà ïðè-
ìåðå ãðàììàòè÷åñêèõ êîíñòðóêöèé. Îáúåêò èññëåäîâàíèÿ –
àíãëèéñêèå áåçëè÷íûå ãðàììàòè÷åñêèå êîíñòðóêöèè, ãðàììà-
òè÷åñêèå àðõàèçìû, ñëó÷àè èñïîëüçîâàíèÿ îäóøåâëåííûõ
ïî îòíîøåíèþ ê íåîäóøåâëåííûì îáúåêòàì, à ïðåäìåò – îò-
ðàæåííûå â íèõ ðåëèêòû ìèôîëîãè÷åñêîãî ñîçíàíèÿ. Çàäà÷à
ðàáîòû – ïîêàçàòü, êàêèì îáðàçîì ÷åðòû ìèôîëîãè÷åñêîãî
ñîçíàíèÿ ïðîÿâëÿþòñÿ â ñîâðåìåííûõ ãðàììàòè÷åñêèõ êîí-
ñòðóêöèÿõ.

Êëþ÷åâûå ñëîâà: ìèô, ìèôîëîãè÷åñêîå ñîçíàíèå, ãðàììà-
òè÷åñêèå êîíñòðóêöèè, ÿçûêîâîå ìûøëåíèå.

Ãîâîðÿ î ãðàììàòè÷åñêèõ êîíñòðóêöèÿõ â àñïåêòå ÿçûêîâîãî ìûøëåíèÿ, ñëåäóåò
ó÷èòûâàòü: ãðàììàòè÷åñêèå êàòåãîðèè ôîðìèðîâàëèñü íà òîì ýòàïå ðàçâèòèÿ ÷åëîâå-
÷åñòâà, êîãäà âàæíóþ ðîëü â ïîñòðîåíèè ÿçûêîâîé êàðòèíû ìèðà èãðàëè íå îáúåêòèâ-
íûå ïðèçíàêè, à ñóáúåêòèâíûå ïðåäñòàâëåíèÿ íîñèòåëåé ÿçûêà. Òàêèì îáðàçîì, èñõî-
äÿ èç ïîëîæåíèÿ î òîì, ÷òî àíòðîïîöåíòðèçì, ò. å. ïåðåíåñåíèå ÷åëîâåêîì ñâîèõ
ñâîéñòâ è õàðàêòåðèñòèê íà îêðóæàþùèé ìèð, åñòü îäíà èç îñíîâíûõ ÷åðò ìèôîëîãè-
÷åñêîãî ñîçíàíèÿ, ìîæíî ïðåäïîëîæèòü, ÷òî íåêîòîðûå ãðàììàòè÷åñêèå êàòåãîðèè
èìåþò ìèôîëîãè÷åñêîå ïðîèñõîæäåíèå. Ýòî óòâåðæäåíèå îòíîñèòñÿ, â ÷àñòíîñòè, ê
àíãëèéñêîìó ÿçûêó, îäíàêî ïî ìåðå ðàçâèòèÿ ìûøëåíèÿ ðàçâèâàëñÿ ñòðîé àíãëèéñêî-
ãî ÿçûêà, ìåíÿëèñü ãðàììàòè÷åñêèå êîíñòðóêöèè.

Ðàññìîòðèì, ê ïðèìåðó, àðõàèçìû methinks, meseems, ïðîñóùåñòâîâàâøèå âåñü
ñðåäíåàíãëèéñêèé ïåðèîä è äàæå íåìíîãî äîëüøå:

I could munch your good dry oats. Methinks I have a great desire to a bottle of hay: good
hay, sweet hay, hath no fellow.

(W. Shakespeare. A Midsummer Night’s Dream)
×òî æ, îò ãàðíöà êîðìó ÿ áû íå îòêàçàëñÿ. Îõîòíî ïî÷àâêàë áû äîáðîãî ñóõîãî

îâñà. Ìíå ÷óâñòâóåòñÿ, ÷òî ÿ áûë áû î÷åíü ðàä îõàïêå ñåíà. Õîðîøåå ñåíî, âêóñíîå
ñåíî íè ñ ÷åì íå èäåò â ñðàâíåíèå.

I must to the barber’s, monsieur; for methinks I am marvelous hairy about the face; and
I am such a tender ass, if my hair do but tickle me, I must scratch.

(W. Shakespeare. A Midsummer Night’s Dream).
Ìíå ïîðà áû ê öèðþëüíèêó, ìàäàì; ïîòîìó ÷òî ÿ, êàæåòñÿ, óäèâèòåëüíî îáðîñ

âîêðóã ëèöà; à ÿ òàêîé äåëèêàòíûé îñåë, ÷òî åñëè ìåíÿ õîòü îäíà âîëîñèíêà ùåêî÷åò,
òî ÿ ñåé÷àñ æå ñêðåáóñü.

Sir Leopold heard on the upfloor cry on high and he wondered what cry that it was
whether of child or woman ... Meseems it dureth overlong.

(James Joyce. Ulysses)
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Ñýð Ëåîïîëüä óñëûøàë íà âåðõíåì ýòàæå ïëà÷, è îí íå ìîã ïîíÿòü ïðèíàäëåæèò
ýòîò ïëà÷ ðåáåíêó èëè æåíùèíå … Ìíå êàæåòñÿ, ýòî ïðîäîëæàëîñü ñëèøêîì äîëãî.
(Äæåéìñ Äæîéñ. Óëèññ)

Â ñîâðåìåííîì àíãëèéñêîì ÿçûêå áåçëè÷íàÿ êîíñòðóêöèÿ methinks òðàíñôîðìèðî-
âàëîñü â ëè÷íóþ êîíñòðóêöèþ I think. Â íàøå âðåìÿ ñòðîêè Øåêñïèðà âûãëÿäåëè áû
ñëåäóþùèì îáðàçîì: «I think I have a great desire to a bottle of hay…». Ýòè êîíñòðóêöèè
îòðàæàþò ðàçíûå ýòàïû ðàçâèòèÿ ÿçûêîâîãî ìûøëåíèÿ: â ïåðâîé èç íèõ ïðîñëåæè-
âàþòñÿ ïðèçíàêè âëèÿíèÿ ïîñòîðîííåãî ëèöà (îêîí÷àíèe -s), ò.å. äåéñòâèå ñîâåðøàåò-
ñÿ íàä îáúåêòîì êàêèì-òî, ñêîðåå âñåãî, ïîòóñòîðîííèì ñóáúåêòîì, ò. å. ôåòèøåì.

Íåñêîëüêî èíàÿ ñèòóàöèÿ ñëîæèëàñü ñ àðõàèçìîì meseems, ïîñêîëüêó ïðè ïåðåâî-
äå íà ñîâðåìåííûé àíãëèéñêèé ÿçûê ìû ïîëó÷èì òàêæå áåçëè÷íóþ êîíñòðóêöèþ It
seems to me. Ýòî ïðèìåð òîãî, êàê ìèôîëîãèÿ ïðîÿâëÿåòñÿ â ñîâðåìåííîì ÿçûêîâîì
ìûøëåíèè. Â äàííîì ïðèìåðå îäèí ôåòèø çàìåíÿåòñÿ äðóãèì, íî óæå áîëåå ÷óâ-
ñòâåííî-ìàòåðèàëüíûì, áëàãîäàðÿ ìåñòîèìåíèþ òðåòüåãî ëèöà it.

Ïðåäñòàâëÿåòñÿ èíòåðåñíûì ñëåäóþùèé ôàêò: íåñìîòðÿ íà òî, ÷òî ýòè ñëîâà âûø-
ëè èç ìàññîâîãî óïîòðåáëåíèÿ åùå â ñðåäíåàíãëèéñêèé ïåðèîä, ïî èõ îáðàçöó, âîïðå-
êè ñîâðåìåííîé ãðàììàòèêå, â àíãëèéñêîì ÿçûêå âîçíèêëè òàêèå ñëîâà, êàê mehopes,
meknows. Âñëåäñòâèå èõ ãðàììàòè÷åñêîé íåíîðìèðîâàííîñòè îíè íå âñòðå÷àþòñÿ â
ëèòåðàòóðíûõ ïðîèçâåäåíèÿõ, îäíàêî àêòèâíî èñïîëüçóþòñÿ ìîëîäûì ïîêîëåíèåì â
ñîöèàëüíûõ ñåòÿõ, ÷òî ÿðêî äåìîíñòðèðóåò æèâó÷åñòü ìèôîëîãè÷åñêîãî ñîçíàíèÿ è â
ñîâðåìåííîì æèâîì îáùåíèè íîñèòåëåé àíãëèéñêîãî ÿçûêà. Âîçìîæíî, ïîäîáíûå
áåçëè÷íûå êîíñòðóêöèè ñâèäåòåëüñòâóþò î ïîäñîçíàòåëüíîì ñòðåìëåíèè ñíÿòü ñ ñåáÿ
îòâåòñòâåííîñòü çà ñîáñòâåííûå ìûñëè è îùóùåíèÿ, ïðèïèñûâàÿ èõ âñ¸ òîìó æå
ìèôè÷åñêîìó ñóáúåêòó.

Â îáùåì æå ñìûñëå ñëîæíûé ãåíåçèñ ôåòèøèçìà ñêðûò â àíèìèçàöèè ñèë ïðèðî-
äû, è â ýòîì ïëàíå ñ òî÷êè çðåíèÿ ãðàììàòè÷åñêèõ êîíñòðóêöèé èíòåðåñíûìè íàì
ïðåäñòàâëÿþòñÿ áåçëè÷íûå ïðåäëîæåíèÿ, ñâÿçàííûå ñ ÿâëåíèÿìè ïðèðîäû – òàêèå,
êàê it rains, it snows, it hails è ò. ä.

When it rains, it pours (ïîñëîâèöà)
Áåäà íå ïðèõîäèò îäíà.
It was evening all afternoon.
It was snowing.
And it was going to snow.
The blackbird sat
In the cedar-limbs.
Âåñü äåíü áûë âå÷åð
Øåë ñíåã.
È îí ñîáðàëñÿ èäòè è äàëüøå.
×åðíûé äðîçä ñèäåë
Íà âåòêàõ êåäðà.
(W. Stevens. Thirteen Ways of Looking at a Blackbird)
Âñëåä çà À.Ì. Ïåøêîâñêèì ìû ïîëàãàåì, ÷òî â îñíîâå áåçëè÷íûõ ïðåäëîæåíèé

ëåæèò òîò ôàêò, ÷òî ëþäè ïûòàëèñü îáúÿñíèòü ïðè÷èííî-ñëåäñòâåííûå ñâÿçè ÿâëå-
íèé ñî ñâîåé ñóáúåêòèâíîé òî÷êè çðåíèÿ è äîñòóïíûìè èì â òå âðåìåíà ïðåäïîëîæå-
íèÿìè. Òàêèì îáðàçîì, ìû ìîæåì ðàññìàòðèâàòü ñóáúåêò òàêèõ ïðåäëîæåíèé êàê
ìèôîëîãè÷åñêèé.

À.Ô. Ëîñåâ ïî ýòîìó ïîâîäó ïèñàë: «Ïîäëèííûé ñóáúåêò áåçëè÷íîãî ïðåäëîæåíèÿ
äëÿ äðåâíåãî ìûøëåíèÿ åñòü äåìîí, êîòîðûé âñå åùå ìûñëèòñÿ ñëåïî-÷óâñòâåííî,
æèâîòíî-èíñòèíêòèâíî, êîòîðûé âñå åùå îñòàåòñÿ íà ñòóïåíè ÷óâñòâåííî-âîñïðèíè-
ìàåìîãî ïðåäìåòà, åùå íå îòðàæàåòñÿ ïîëíîñòüþ â ìûøëåíèè, à òîëüêî ïðåäïîëàãàåò-
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ñÿ èì áåçîò÷åòíî è ïîòîìó íå èìåíóåòñÿ è äàæå íå ìîæåò èìåíîâàòüñÿ» [1, ñ. 316].
Â ýïîõó ôîðìèðîâàíèÿ ãðàììàòè÷åñêèõ êàòåãîðèé ëþäè íå çíàëè çàêîíîâ ïðèðîäû è
íå óìåëè óñòàíàâëèâàòü ïîäëèííûå ïðè÷èííî-ñëåäñòâåííûå ñâÿçè ìåæäó ìíîãèìè
ñîáûòèÿìè. Ïî ñëîâàì À.Ô. Ëîñåâà, ýòî ýòàï ýðãàòèâíîãî ìûøëåíèÿ, êîãäà ëþäè
ñîçäàâàëè ïîäîáíîãî äåìîíà, ïûòàÿñü îáúÿñíèòü ïðîèñõîäÿùåå. Ýòà ìûñëü ñòàíåò
åùå áîëåå ïîíÿòíîé, åñëè ìû ïðèâåäåì ïðèìåð ïîäîáíîãî ïðåäëîæåíèÿ â äðåâíåãðå-
÷åñêîì ÿçûêå, êîòîðûé â ïåðåâîäå áóêâàëüíî îçíà÷àåò «Çåâñ äîæäèò». Çäåñü, ìîæíî
ñêàçàòü, ðàñêðûòû âñå êàðòû ìèôîëîãè÷åñêîãî ìûøëåíèÿ, êîòîðûå â íîâûõ ÿçûêàõ
ñêðûòû çà ìåñòîèìåíèåì òðåòüåãî ëèöà.

Àíàëîãè÷íîå ìíåíèå âûñêàçàë è À.À. Øàõìàòîâ, êîòîðûé ñ÷èòàë, ÷òî ïðåäëîæå-
íèÿ, ïîâåñòâóþùèå î ïðèðîäíûõ ÿâëåíèÿõ è íûíå ñ÷èòàþùèåñÿ áåçëè÷íûìè, âåðî-
ÿòíî, ïðîèçîøëè îò ëè÷íûõ äâóñîñòàâíûõ, ãäå ïîäëåæàùåå ìîãëî îáîçíà÷àòü áîæå-

ñòâî (ëàò. Juppiter tonat, ãðå÷. Ζευς βροντα, äðåâíåèíä. Devo várshati) [5, ñ. 88].
Òî æå ìîæíî ñêàçàòü è î áåçëè÷íûõ èíõîàòèâíûõ êîíñòðóêöèÿõ, îáîçíà÷àþùèõ

ñîñòîÿíèå – òàêèõ, êàê it is cold, it is dark, it is windy:
It grew so dark that the figures on the dial-plate were scarcely discernible.
(Ch. Dickens. Oliver Twist)
Ñòàëî òàê òåìíî, ÷òî öèôðû íà ÷àñîâîì öèôåðáëàòå áûëè åäâà ðàçëè÷èìû.
(×. Äèêêåíñ. Îëèâåð Òâèñò)
It was cold, toî; the wind like some slow, disintegrating force, blowing up the hill over

the graves struck them with its chilly breath; they began to split into groups, and as quickly
as possible to fill the waiting carriages.

(J. Galsworthy. The Man of Property)
Ê òîìó æå áûëî ïðîõëàäíî; âåòåð, ïðîíîñèâøèéñÿ íàä ìîãèëàìè, ñëîâíî ìåäëåííî

ðàçúåäèíÿþùàÿ Ôîðñàéòîâ ñèëà, äîõíóë â ëèöî õîëîäîì; îíè ðàçáèëèñü íà ãðóïïû è
ñòàëè òîðîïëèâî ðàññàæèâàòüñÿ ïî êàðåòàì, îæèäàâøèì ó âûõîäà. (Äæ. Ãîëñóîðñè.
Ñîáñòâåííèê)

Â ýòîì ñëó÷àå ìû òàêæå èìååì äåëî ñ íåèçâåñòíûì ñóáúåêòîì, îäíàêî äëÿ ìèôîëî-
ãè÷åñêîãî ìûøëåíèÿ âàæíî íå ñòîëüêî ýòî, ñêîëü ñâîéñòâà ýòîãî «íå÷òî» è ïðîöåññû,
ñâÿçàííûå ñ íèì, õîòÿ íà ýòîì ýòàïå ðàçâèòèÿ ìûøëåíèÿ ëþäè åùå ñëàáî îòäåëÿëè
èäåþ âåùè îò ñàìîé âåùè. Òàê, À.Þ. Ïóïûíèí ïèñàë: «… â èñòîðè÷åñêîì ïëàíå
ñåìàíòè÷åñêîå åäèíñòâî áåçëè÷íûõ êîíñòðóêöèé áàçèðîâàëîñü íà äåíîòàòèâíî-ïîíÿ-
òèéíîé îäíîðîäíîñòè ñóáúåêòà ïðèçíàêà êàê «äåìîíè÷åñêîãî» èñòî÷íèêà (ïðè÷èíû,
àãåíñà) îïðåäåëåííûõ ïðîöåññîâ è ñîñòîÿíèé» [4, ñ. 61].

Îñíîâûâàÿñü íà ýòîé èíòåðïðåòàöèè ÿâëåíèÿ, ìîæíî ñêàçàòü, ÷òî íà ïóòè ðàçâè-
òèÿ àáñòðàãèðóþùåãî ìûøëåíèÿ ïîñëå ôåòèøèçìà è äåìîíèçìà ñëåäóåò àíèìèçì.
Ñ ýòîé òî÷êè çðåíèÿ ÿðêèìè ïðèìåðàìè îäóõîòâîðåíèÿ íåæèâûõ ïðåäìåòîâ, ÿâëÿþ-
ùåãîñÿ ïîêàçàòåëåì ìèôîëîãè÷åñêîãî ìûøëåíèÿ, ñëóæàò ñëó÷àè çàìåíû íåîäóøåâ-
ëåííûõ ñóùåñòâèòåëüíûõ ìåñòîèìåíèÿìè he / she. Èíòåðåñíî, ÷òî ïðàêòè÷åñêè âñå-
ãäà èñïîëüçóåòñÿ ìåñòîèìåíèå she, ÷òî, âîçìîæíî, ñâîèìè êîðíÿìè óõîäèò ê äðåâ-
íåéøåé ñòàäèè ðàçâèòèÿ ìûøëåíèÿ – ê ìèôîëîãèè ìàòðèàðõàòà.

Íàèáîëåå ÷àñòî she èñïîëüçóåòñÿ, êîãäà ðå÷ü èäåò î êîðàáëÿõ:
The ship is bought and fitted. She lies at anchor, ready for sea. You never imagined a

sweeter schooner – a child might sail her – two hundred tones; name, HISPANOLA.
(R.L. Stevenson. Treasure Island)
Êîðàáëü êóïëåí è ñíàðÿæåí. Îí ñòîèò íà ÿêîðå, ãîòîâûé âûéòè â ìîðå. Ëó÷øå

íàøåé øõóíû è ïðåäñòàâèòü ñåáå íè÷åãî íåâîçìîæíî. Óïðàâëÿòü åþ ìîæåò ìëàäåíåö.
Äâåñòè òîíí; îíà íîñèò èìÿ “Ýñïàíüîëà”.

(Ð.Ë. Ñòèâåíñîí. Îñòðîâ ñîêðîâèù)
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The steamer which was about to depart from Yokohama to San Francisco belonged to the
Pacific Mail Steamship company, and was named General Grant. She was a large paddle-
wheel steamer of two thousand five hundred tons.

(J. Verne. Around The World in 80 Days)
Ïàêåòáîò, ñîâåðøàâøèé ðåéñû ìåæäó Èîêàãàìîé è Ñàí-Ôðàíöèñêî, ïðèíàäëåæàë

Òèõîîêåàíñêîé ïî÷òîâîé êîìïàíèè è íàçûâàëñÿ «Ãåíåðàë Ãðàíò». Ýòî áûë áîëüøîé
êîëåñíûé ïàðîõîä âìåñòèìîñòüþ â äâå òûñÿ÷è ïÿòüñîò òîíí.

(Æ. Âåðí. Âîêðóã ñâåòà çà 80 äíåé)
Ñóùåñòâóåò ðÿä îáúÿñíåíèé òîãî, ïî÷åìó àíãëèéñêèå ñëîâà, îáîçíà÷àþùèå êîðàá-

ëè, çàìåíÿþòñÿ ìåñòîèìåíèåì æåíñêîãî ðîäà. Ïî îäíîé èç âåðñèé, â ñòàðèíó êîðàáëè
ïîñâÿùàëè áîãèíÿì, à ïîçæå äåâóøêàì, êîòîðûõ óæå íå áûëî â æèâûõ. Åñòü ìíåíèå,
÷òî êîðàáëè àññîöèèðóþòñÿ ñ æåíùèíàìè âñëåäñòâèå òîãî, ÷òî èõ íàçûâàëè â ÷åñòü
êîðîëåâ èëè äðóãèõ âûäàþùèõñÿ æåíùèí. Äàæå åñëè êîðàáëü èìååò â ñâîåì íàçâà-
íèè ìóæñêîå èìÿ, îí âñ¸ ðàâíî íàçûâàåòñÿ ìåñòîèìåíèåì she. Ôèëîëîãè æå ñ÷èòàþò,
÷òî àðòèêëè, êîòîðûå áûëè çàèìñòâîâàíû èç äðåâíåàíãëèéñêîãî ÿçûêà, îáîçíà÷àëè
ðîä. Òàê, íàïðèìåð, àðòèêëü theo îçíà÷àë æåíñêèé ðîä, à êîðàáëü ïî-äðåâíåàíãëèéñêè
íàçûâàëñÿ theo scorpu. Äðóãèå äàþò øóòëèâîå îáúÿñíåíèå ýòîìó ÿâëåíèþ, ïðîâîäÿ
àíàëîãèè ìåæó êîðàáëåì è æåíùèíîé, êàê, íàïðèìåð, íà ïëàêàòå â êàþòå êîðàáëÿ
ÂÌÔ ÑØÀ:

A ship is called a she because there is always a great deal of bustle around her; there is
usually a gang of men about; she has a waist and stays; it takes a lot of paint to keep her
good-looking; it takes an experienced man to handle her correctly; and without a man at the
helm, she is absolutely uncontrollable. She shows her topsides, hiders her bottom and,
when coming into port, always heads for the buoys.

(http://www.glossophilia.org/?p=1411)
Êîðàáëü íàçûâàþò æåíùèíîé, ïîòîìó ÷òî âîêðóã íåå âñåãäà ìíîãî ñóåòû; îáû÷íî

ðÿäîì åñòü è ãðóïïà ìóæ÷èí; ó íåå åñòü òàëèÿ è îíà ñîõðàíÿåò áàëàíñ. Òðåáóåòñÿ
ìíîãî êðàñêè äëÿ òîãî ÷òîáû îíà ñîõðàíÿëà ñâîþ êðàñîòó; ÷òîáû åå ïðàâèëüíî ñîäåð-
æàòü íóæíî áûòü ìóæ÷èíîé ñ îïûòîì; è áåç ìóæ÷èíû çà øòóðâàëîì, îíà íåóïðàâëÿ-
åìà. Îíà ïîêàçûâàåò ñåáÿ ñ ëó÷øèõ ñòîðîí, ñêðûâàåò ïëîõèå, è, ïðèáûâàÿ â ïîðò,
âñåãäà òÿíåòñÿ áóÿì (â àíãëèéñêîì ÿçûêå ñëîâà «buoys»- «áóè» è «boys»-«ìàëü÷èêè»
ñîçâó÷íû, è, â äàííîì ñëó÷àå «buoys» èñïîëüçîâàíî â ïðÿìîì çíà÷åíèè è ïðè ýòîì
âûçûâàåò àññîöèàöèè ñî ñëîâîì «boys»).

Íàçâàíèÿ ÷àñòåé ìåõàíèçìîâ èëè ïåðåäâèãàåìûõ ïðåäìåòîâ òîæå ÷àñòî çàìåíÿþò-
ñÿ ìåñòîèìåíèåì she:

Peter took my watch and said, “She is 3 minutes slow».
Ïèòåð âçÿë ìîè ÷àñû è ñêàçàë: «Îíè îòñòàþò íà 3 ìèíóòû»
Let’s move this bed to the corner. Oh, she is heavy!
Äàâàé ïîäâèíåì ýòó êðîâàòü â óãîë. Î, îíà òÿæåëàÿ!
(http://www.lintro.ru/lichnye-mestoimeniya/)
Òàêèì îáðàçîì, ìû ìîæåì âèäåòü, ÷òî àíãëèéñêîå ÿçûêîâîå ìûøëåíèå îáëàäàåò

îáðàçíîñòüþ, àññîöèàòèâíîñòüþ, ýìîöèîíàëüíîñòüþ è ñêëîííîñòüþ îäóõîòâîðÿòü, ÷òî
ÿâëÿåòñÿ ðåëèêòîì ìèôîëîãè÷åñêîãî ñîçíàíèÿ.

Ïîäâîäÿ îáùèé èòîã, ìîæíî óòâåðæäàòü, ÷òî ìèôîëîãè÷åñêîå ìûøëåíèå, êàê è
ëþáîå äðóãîå, íå ìîãëî íå îòðàçèòüñÿ â ÿçûêå. Ýòàïû ðàçâèòèÿ ìèôîëîãèè îïðåäå-
ëåííûì îáðàçîì ñâÿçàíû ñ ýòàïàìè ðàçâèòèÿ ñèíòàêñèñà. Ïåðâîáûòíîå ìûøëåíèå
îñíîâàíî íà ôåòèøèçìå, äåìîíèçìå è àíèìèçìå è ñîõðàíÿåò â ñåáå äðåâíèå ìèôîëî-
ãè÷åñêèå ïðåäñòàâëåíèÿ, êîòîðûå ñî âðåìåíåì «ðàñòâîðÿþòñÿ» è óõîäÿò â ïðîøëîå,
ìàñêèðóÿñü ïîä ïðèâû÷íî èñïîëüçóåìûå ñîâðåìåííûì ÷åëîâåêîì êîíñòðóêöèè. Íî
âñ¸ æå ìèôû äî ñèõ ïîð ãëóáîêî óêîðåíåíû â ÿçûêîâîì ìûøëåíèè, õîòÿ â íàøå
âðåìÿ îíè ãîðàçäî ìåíüøå âëèÿþò íà ìûøëåíèå, ÷åì â äðåâíèå âðåìåíà.
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REFLEXION OF RELICTS OF MYTHOLOGICAL CONSCIOUSNESS
IN ENGLISH GRAMMATICAL CONSTRUCTIONS

The aim of this article is to show how mythological consciousness
is manifested in modern English language on the example of
grammatical structures. The object of the research are English
impersonal grammatical structures, grammatical archaisms, cases
of using animate in relation to inanimate objects, and subject –
reflected in it relicts of mythological consciousness. The scope of
this work is to show how traits of mythological consciousness
appear in modern grammatical constructions.
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