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OTPAXKEHME PEJINKTOB MU®OJIOTUIECKOTO CO3HAHUA
B AHTJIMNCKUX TPAMMATUYECKHUX KOHCTPYKIIUAX

Llenp gaHHOI cTaThM — MoOKa3aThb, KaK MU(OJIOrMYECKOe CO-
3HaHWE TIPOSIBIISICTCS B COBPEMEHHOM aHTIIMIICKOM SI3bIKE Ha TIpH-
Mepe rpaMMaTUYEeCKMX KOHCTPYKLMI. OOBbEeKT MCCACHOBAHUS —
aHTIINICKIE Oe3TMYHBIE TPaMMAaTHIECKNe KOHCTPYKIIMHT, TpaMMa-
TUYECKME apXau3Mbl, Cllydaud MCIIOJb30BaHUS OIYyIlIeBIEHHBIX
10 OTHOIIIEHWIO K HEOAYIIEBIICHHBIM O00BbeKTaM, a TIpeaAMeT — OT-
paXkeHHbIE B HMX PEJIMKTHI MU(DOJIOrMYeCKOro CO3HaHus. 3amada
paboTHl — TOKa3aTh, KaKUM 0O0pa3oM YepThl MUGDOIOTHIECKOTO
CO3HAHUS MPOSBISIOTCS B COBPEMEHHBIX I'DAMMATHYECKUX KOH-
CTPYKIIHSIX.

Karouesvte caosa: mud, mudoaornuyeckoe cozHaHuUe, rpaMma-
TUYECKUE KOHCTPYKLIMU, SI3IKOBOE MbILLIJICHUE.

I'oBOpST 0 rPaMMaTHYECKIX KOHCTPYKIUAX B aCTICKTE SI36IKOBOTO MBILIJICHUS, CIICIyeT
VYUTHIBATH: TpaMMaTUIeCKIE KaTeropui (DOpMUPOBAITCH Ha TOM 3Talle pa3BUTHS YEJIOBE-
YeCTBa, KOTIa BaXKHYIO POJIb B TIOCTPOSHUM SI3BIKOBOM KapTUHBI MUPa UTPAJIA He OOBEKTHB-
HBIC IPU3HAKH, a CYOBEKTUBHEIC TTPEICTABIICHUS HOCUTENEH S3b1Ka. TakiM 06pa3oM, MUCX0-
IS U3 TIOJIOXKEHUSI O TOM, YTO aHTPOITOLIEHTPU3M, T. €. TMIePEHECCHNE YEJIOBEKOM CBOMX
CBOICTB 1 XapaKTePUCTUK Ha OKPYKAIOIIWIA MUp, €CTh OHA W3 OCHOBHEIX YepT MU(POJIOTH-
YeCKOTO CO3HAHMSI, MOXHO IPEIITOJI0XNTh, YTO HEKOTOPhIe TpaMMaTHISCKIE KaTeTOPUHT
MMEIOT MU(DOJIOTHICCKOE TTPOMCXOXKICHIE. DTO YTBEPKIECHNE OTHOCHUTCS, B YaCTHOCTH, K
AHTJIMIACKOMY SI3BIKY, OHAKO 10 Mepe Pa3BUTHUS MBIIITICHUS pa3BUBAJICS CTPOM aHTITNIACKO-
TO SI3bIKa, MEHSUTICh TpaMMaTHYeCKIe KOHCTPYKITAN.

Paccmotpum, K puMepy, apxan3Mmbl methinks, meseems, ITpOCyIIeCTBOBABIINE BeCh
CPEIHEAHIVIMUCKUIA IEPUOIL U IAKE HEMHOTO JOJIbIIE:

I could munch your good dry oats. Methinks I have a great desire to a bottle of hay: good
hay, sweet hay, hath no fellow.

(W. Shakespeare. A Midsummer Night’s Dream)

Umo xc, om eapruya kopmy s 6bi He omkasancsi. OxomHo nouaskan 6. 006po2o Cyx02o0
oéca. Mue uyecmeyemcsa, umo 5 0Obin Obl 04eHb pad oxanke ceHa. Xopouiee CeHO, BKYCHOe
CEHO HU C YeM He Udem 6 CpaHeHue.

I must to the barber’s, monsicur; for methinks I am marvelous hairy about the face; and
I am such a tender ass, if my hair do but tickle me, I must scratch.

(W. Shakespeare. A Midsummer Night’s Dream).

MHe nopa 65l K HUPIOJLHUKY, MagaM; ITOTOMY UTO s, KaXKeTcs, YIUBUTEIIBHO 00pocC
BOKPYT JIMIIA; a s TAKOM JEJTMKATHBIN OCEJT, 9YTO €CIM MEHS XOTh OHA BOJIOCHHKA IIEKOYET,
TO o ceiJac Xe CKpeOyCh.

Sir Leopold heard on the upfloor cry on high and he wondered what cry that it was
whether of child or woman ... Meseems it dureth overlong.

(James Joyce. Ulysses)
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Cap Jleonoavd ycaviuian Ha éepxHem samaxice nNAa4, U OH He M02 NOHAMb NPUHAOAHCUM
amom naay pebeHKy uau JxceHwune ... Mue kaxcemcsi, 53mo npodoaICanocs CAUWKOM 00420.
(xxerimc Ixoiic. Yaucc)

B coBpeMeHHOM aHIIMIACKOM SI3bIKe Oe3IM4Hasi KOHCTpYKIMs methinks TpaHchopMupo-
BaJIOCh B JIMUHYIO KOHCTpyKLMIo | think. B Haie Bpemst ctpoku [llekcnivpa BoImisiaev Obl
caenytomiuM oopazoM: «I think I have a great desire to a bottle of hay...». DT KOHCTpyKLIMU
OTPAaXaloT pa3HbIC STAIThI PA3BUTHSI I3EIKOBOTO MBILIJICHUS: B TIEPBOI M3 HUX TTPOCIIEKU-
BalOTCS MPU3HAKH BIUSHUS TTIOCTOPOHHETO JINIIA (OKOHYaHWE -S), T.¢. IeMCTBAE COBEpPIIIacT-
¢S HaJl 0OOBbEKTOM KaKUM-TO, CKOpPEE BCETO, IIOTYCTOPOHHUM CYOBEKTOM, T. €. (DETHIIIEM.

Heckonbpko nHas CUTyaLMs CJIOXMIACH C apXau3MOM Mmeseems, ITOCKOJIBKY TIPU TIePEeBO-
I Ha COBPEMEHHBIN aHTIIMUCKIIA SI3BIK MBI ITOJTYINM TaKKe OC3IMIHYI0 KOHCTPYKIINIO It
seems to me. DTo IpUMeEp TOTO, KaK MU(DOJIOTUS IMPOSBIISICTCS B COBPEMEHHOM SI3BIKOBOM
MBIIICHUU. B maHHOM mpuMepe oguH (GEeTUIl 3aMeHseTCs IPYyTUM, HO yxKe 0ojice JyB-
CTBEHHO-MaTepUaIbHBIM, OJ1arogapsl MECTOMMEHUIO TPETHETO JINIIA it.

IIpencrapnsteTcss MHTEPECHBIM CIIEAYIOIINI (haKT: HECMOTPSI Ha TO, YTO ST CJTOBA BBIII-
JIA 13 MAacCOBOTO YIIOTPEOICHMS ellle B CPpeTHEAaHIIMICKIIA TIEpUOI, TT0 X 00pas3iLy, Bompe-
KW COBpeMEHHOM TpaMMaTHKe, B aHIJIMICKOM SI3bIKEe BOZHMKITA TaKHE CJTOBa, Kak mehopes,
meknows. BereacTBue nx rpaMMaTHIeCcKO HEHOPMUPOBAHHOCTH OHUM He BCTPEUYAIOTCS B
JIATEPATYPHBIX TIPOU3BEICHUIX, OMHAKO aKTUBHO MCITOIB3YIOTCS MOJIOIBIM ITOKOJICHHEM B
COIIMATBHEBIX CETSIX, YTO SIPKO JEMOHCTPUPYET KUBYIECTh MU(POIOTMIECKOTO CO3HAHUS 1 B
COBpPEMEHHOM XMBOM OOIIICHNN HOCHUTEJICH aHTIIMICKOTO SI3bIKa. Bo3aMoXXHO, TTOm0OHEIE
0e3TMYHBIC KOHCTPYKIINN CBUAETEBCTBYIOT O MOACO3HATEILHOM CTPEMIICHUH CHSTH C CeOst
OTBETCTBEHHOCTh 32 COOCTBEHHBIC MBICTA W OIIYIICHUS, TIPUIIMCHIBASI MX BCE TOMY K€
MU(PUIECKOMY CYOBEKTY.

B 0o6111eM XK€ CMEBICITE CITOXKHBIN reHe3nC (PeTUIM3Ma CKPHIT B aHUMM3AIIAH CHJT TIPHPO-
Ibl, ¥ B 3TOM IIJIaHE C TOYKM 3pEHUST TpaMMaTHIeCKIX KOHCTPYKIIMI MHTEPECHBIMI HaM
MIPEACTABIISIOTCST O€3TMIHBIC IPEIIOKEHUS, CBI3aHHEIC C IBICHUSMU TIPUPOILI — TaKHe,
Kak it rains, it snows, it hails u T. m.

When it rains, it pours (rmocioBuia)

beoa ne npuxooum ooua.

It was evening all afternoon.

It was snowing.

And it was going to snow.

The blackbird sat

In the cedar-limbs.

Beck nenn ObLI Beuep

Ien cHer.

U oH cobpascst uaTy u gajblie.

YepHblii 1po3a cuaen

Ha Betkax xempa.

(W. Stevens. Thirteen Ways of Looking at a Blackbird)

Bcnen 3a A.M. TlemikoBCKUM MBI TTojlaraeM, YTO B OCHOBE O€3JIMYHBIX MPeITOKeHU I
JIEKUT TOT (PaKT, YTO JIOAH MBITATNCH OOBICHUTL TPUINHHO-CIICACTBEHHBIC CBSI3U SIBJIC-
HUH CO CBOEH CYOBbeKTUBHOM TOUKHM 3pSHUS U JOCTYITHEIMI UM B T¢ BpeMeHa TTPEIITOI0XKe -
HuAMU. TakuM 00pa3oM, MBI MOKEM paccMaTpHBaTh CYOBEKT TAKUX MPEIIOXKEHUI KaK
MUDOTOTUYECKHUIA.

A.D. JloceB 110 3TOMy moBomy Ticai: «[1omIMHHEIN CYOBEKT OE3TMYHOTO TTPEITIOKEHUS
JUTSL APEBHETO MBIIIJICHUST €CTh IEMOH, KOTOPBIN BCE €Ille MBICTUTCS CJIETIO-9yBCTBEHHO,
SKMBOTHO-WHCTUHKTHBHO, KOTOPBIIA BCE €Il OCTAeTCs Ha CTYIIEHN YyBCTBEHHO-BOCIIPUHM -
MaeMOoTo TIpeaIMETa, ellle He OTpakaeTcsl IOTHOCTHIO B MBILIJICHUH, a TOJIBKO MTPEIITOIaraeT-
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¢ UM 0e30TUETHO U ITOTOMY He MMEHYETCST M JaXKe He MOXeT MMeHoBaThes» [1, ¢. 316].
B snoxy (popmMupoBaHMsI rpaMMaTUYECKIX KAaTETOPWIA JIFOAY HE 3HAJIM 3aKOHOB IIPUPOALI 1
HE yMeJIM YCTaHaBJIMBAaTh MOIJIMHHbBIC TIPUYMHHO-CIEACTBEHHbBIC CBSI3M MEXKIYy MHOTMMU
coonrtusamu. [1o cmoBam A.@. JloceBa, 3TO 3Tall 3PraTUBHOTO MBIIUICHWS, KOTAA JIOAU
co3laBajiu MoA0OHOIO IeMOHA, MbITAsICh OOBSICHUTh MPOUCXOAsIIee. DTa MbICIb CTaHET
elle 0osiee MOHSITHOM, €C/IM Mbl TPUBEAEM ITPUMEP TTO00HOI0 MPeaI0oXEeHUs B IpeBHETpe-
YeCKOM sI3bIKEe, KOTOPBIH B IepeBojie OYKBaJIbHO O3HAYaeT «3€BC TOXKAUT». 31€Ch, MOKHO
cKa3aTb, paCKpPHITHI BCe KapThl MU(POJIOTMYSCKOr0O MBIIIIEHMSI, KOTOPBIE B HOBBIX SI3bIKAaX
CKPBITHI 32 MECTOMMEHHEM TPEThETO JIMILIA.

AHajornyHoe MHeHHE BbIcKaszan v A.A. IllaxmMaToB, KOTOPBIA CYUTAI, YTO MPEITOXKE -
HUSI, TOBECTBYIOIIME O IPUPOIHBIX SIBJICHUSIX M HBIHE CYUTAIOLIMECS OC3ITMYHBIMU, BEPO-
SITHO, ITPOM3OIIUIU OT JUYHBIX IBYCOCTaBHbBIX, I1Ie Mojiexallee Moo 0003HavyaTh Ooxke-

cTBO (71aT. Juppiter tonat, rpey. Zevg Bpovta, ApeBHenHA. Devo vorshati) [5, c. 88].

To Xe MOXHO cKa3aTb U 0 OE3TMYHBIX MHXOATUBHBIX KOHCTPYKIIMSAX, 0003HAYAIOLINX
COCTOSTHME — TaKHX, Kak it is cold, it is dark, it is windy:

It grew so dark that the figures on the dial-plate were scarcely discernible.

(Ch. Dickens. Oliver Twist)

Cmano mak memHo, 4mo yugpul Ha 4acosom yugeposame ObiaU €08a paA3AUYUMDL.

(Y. Huxxenc. OnuBep TBucr)

It was cold, too; the wind like some slow, disintegrating force, blowing up the hill over
the graves struck them with its chilly breath; they began to split into groups, and as quickly
as possible to fill the waiting carriages.

(J. Galsworthy. The Man of Property)

K momy ace Obi10 npoxnadno; eemep, NPOHOCUBUIUIICS HAO MO2UAAMU, CAOBHO MeOAeHHO
pazsedunsarouas Dopcatimos cuna, 0OXHYA 6 AUUO X0A000M; OHU pa3bUAUCL HA 2DYNNbL U
CMAanu moponaueo pacca@#cusamocs no Kapemam, oxcuoasuium y evixoda. (Ix. Toncyopcu.
Co0OCTBEHHUK)

B 3TOM CiTydae MBI TaKsKe IMEEM JIEJI0 ¢ HEM3BECTHBIM CYOBEKTOM, OTHAKO TS MI(OITO-
TMYECKOTO MBILIICHUS BaXKHO HE CTOJIBKO 3TO, CKOJTb CBOMCTBA 3TOTO «HEYTO» U TIPOLIECCHI,
CBSI3aHHBIE C HUM, XOTSI Ha 9TOM 3Talle pa3BUTHS MBIIICHUS JTIOOU ellle C1ab0 OTACIISUIN
uaew Belu oT caMmoil Beuu. Tak, A.}O. ITynbIHUH NHCad: «... B UICTOPUYECKOM ILIaHE
CEMaHTUYECKOE ¢IMHCTBO OC3TMIHBIX KOHCTPYKIIMI 0a3MpoBaIOCh Ha IEHOTATUBHO-TTOHSI-
TUITHOI OTHOPOTHOCTH CYOBeKTa ITPM3HAKA KaK «IeMOHMYECKOTO» MCTOYHHUKA (TIPUIMHEI,
areHca) oIpeIeJICHHBIX ITPOIIECCOB U COCTOSTHUIA [4, c. 61].

OCHOBBIBAsICh Ha 3TOM MHTEPIIPETALINH SIBIICHNS, MOKHO CKa3aTh, YTO Ha TTyTH Pa3BU-
THS abCTParupyomIeTo MBIIIICHHUS TTociie (DeTHIIM3Ma U IeMOHNU3MA CIIeAyeT aHMMU3M.
C o710l TOYKM 3peHUS IPKUMU MPUMEPaMH OAyXOTBOPEHUS HEXXHMBBIX ITPEIMETOB, SIBIISIIO-
IIerocs ImokasarejieM MU(OIOTMYECKOTO MBILIJICHHS, CIY>KAT CIIyJ4and 3aMeHBI HEOMyIIIeB-
JIEHHBIX CYIIIECTBUTEIbHEBIX MeCTOMMEeHUSIMU he / she. UHTepecHO, YTO TPaKTHUECKHI BCE-
Ila UCTIOJIB3YeTCSI MECTOMMEHHE she, 4TO, BOBMOXKHO, CBOMMH KOPHSIMH YXOIMT K IPEB-
HEWIIIel cTalny pa3BUTHS MBIIIIICHUS — K MUOJIOTUM MaTprapxara.

Hawub6omee yacTo she ncmosb3yercst, Koraa pedb UIET 0 KopaoJIsax:

The ship is bought and fitted. She lies at anchor, ready for sea. You never imagined a
sweeter schooner — a child might sail her — two hundred tones; name, HISPANOLA.

(R.L. Stevenson. Treasure Island)

Kopa6ab Kymien n cHapsskeH. OH CTOUT Ha SKOpe, TOTOBEIN BBRIATH B Mope. Jlydire
Halllell IIXyHBI ¥ TIPEICTaBUTh cebe HUIETro HEBO3MOXKHO. YIIPaBIISTh €10 MOXKET MIIafcHEIl.
JIBecTH TOHH; OHa HOCUT UMs “DcrnaHbosa”.

(P.JI. CruBeHCcOH. OCTPOB COKPOBMUILI)
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The steamer which was about to depart from Yokohama to San Francisco belonged to the
Pacific Mail Steamship company, and was named General Grant. She was a large paddle-
wheel steamer of two thousand five hundred tons.

(J. Verne. Around The World in 80 Days)

ITakeT0OT, coBepIIaBILIMii peiickl Mexxay Mokaramoii u CaH-DpaHLIMCKO, IPUHAIJIEKAI
TuxookeaHCKOU ITOYTOBOM KOMIaHUU U Ha3bIBaics «I'eHepan I'panT». DTo ObLI OOJIBIION
KOJIECHBIH IMapoXo BMECTUMOCTBIO B IBE THICSTIU TIATHCOT TOHH.

(K. BepH. Bokpyr cBeta 3a 80 mHeii)

CylecTByeT psili OObSICHEHHUI TOTO, ITOUYeMy aHIJIMIACKHE CI0Ba, 0003Havalole Kopaod-
JIA, 3aMEHSIOTCS MECTOMMEHMEM KeHCKOro pora. I1o omHolt U3 Bepcuii, B CTapuHy KOpaoIu
ITOCBSIIIAIA OOTHHSIM, a ITO3XKe IEBYILKaM, KOTOPBIX YK€ He ObLJIO B XKMBBIX. ECTh MHEHME,
YTO KOPAOIM aCCOLMMPYIOTCS C KEHIIMHAMM BCJIEICTBUE TOTO, YTO MX HA3bIBAJIM B YECTh
KOpPOJIEB WJIM APYTUX BbIAAIOLIMXCS XeHIMH. Jlaxe ecau Kopabib UMEeT B CBOEM Ha3Ba-
HUU MYXXCKO€ MMsI, OH BCE paBHO Ha3BIBacTCS MecToMMeHeM she. DUITOIOTH Xe CUNTAIOT,
YTO apTUKJIU, KOTOPhI€ ObLIM 3aMMCTBOBAaHbI U3 IPEBHEAHTJIMIACKOTO sI3bIKa, 0003HaYaIu
poxn. Tak, HampuMep, apTUKIIb theo 03Havall XKEHCKUI pol, a KopabJib IT0-ApeBHEAHIINIACKI
HasbiBasics theo scorpu. [Ipyrue naioT IYyTAUBOE OObSICHEHUE 3TOMY SIBJIEHUIO, TTPOBOS
aHAJIOTUM MEXy KopabyieM U KEHIIIMHOM, KaK, HallpuMep, Ha IUIakaTe B KaroTe Kopaois
BM® CIIA:

A ship is called a she because there is always a great deal of bustle around her; there is
usually a gang of men about; she has a waist and stays; it takes a lot of paint to keep her
good-looking; it takes an experienced man to handle her correctly; and without a man at the
helm, she is absolutely uncontrollable. She shows her topsides, hiders her bottom and,
when coming into port, always heads for the buoys.

(http://www.glossophilia.org/?p=1411)

Kopabsib Ha3bIBaIOT KEHIIIMHO, TTOTOMY UTO BOKPYT Hee BCerna MHOTO CYeThl; OOBIYHO
PSIIOM €CTb Y TpYIIa MYX4YMH; Y HEe eCTh TaJIUsI U OHa coxpaHsieT OajaHc. TpeOyeTcs
MHOTO KpPacKH [UISI TOTO YTOOBI OHA COXPaHSsIa CBOIO KPACOTY; YTOOHI €€ IIPaBMIBHO CONMEP-
>KaTb HY>KHO OBITh MY>KYMHOI C OIBITOM; M 6€3 My>KUMHBI 3a IITypBaJOM, OHAa HEYIIpaBJIs-
ema. OHa MoKa3bIBaeT Ce0s C JYUIIMX CTOPOH, CKPBIBAET IUIOXKE, U, IIPUOBIBasI B IOPT,
Bceraa TIHeTCs OysIM (B aHIJIMACKOM $I3bIKE CJIOBa «buoys»- «0yu» U «boys»-«MaTbuuKU»
CO3BYYHBI, U, B JaHHOM cjIy4yae «buoys» UCIOJIb30BaHO B MIPSIMOM 3HAYEHUU U TPU 3TOM
BBI3bIBAET aCCOLIMALIMI CO CJIOBOM «boys»).

Ha3zBanust yacTeit MEXaHM3MOB WJIM TePEABUTaeMbIX ITPEAMETOB TOXE YaCTO 3aMEHSIIOT-
Cs1 MECTOMMEHMEM she:

Peter took my watch and said, “She is 3 minutes slow».

ITuTep B3s1 MOM Yackl U cKasan: «OHU OTCTAlOT HAa 3 MUHYTED»

Let’s move this bed to the corner. Oh, she is heavy!

JaBaii mogBUHEM 3Ty KpoBaTh B yroi. O, oHa Tsoxenast!

(http://www lintro.ru/lichnye-mestoimeniya/)

Takum 006pa3oM, Mbl MOXKEM BUIIETh, YTO AaHIJIMIACKOE SI3bIKOBOE MBIIILIEHME 001agaeT
00pa3HOCTHIO, aCCOIMATUBHOCTHIO, SMOLIMOHATBHOCTBIO Y CKJIOHHOCTBIO OTyXOTBOPSTD, YTO
SIBJISIETCSl PEJTMKTOM MU(DOJIOTMUECKOT0 CO3HAHMSL.

IToaBonst 0O1IMIT UTOT, MOXKHO YTBEPXKAaTh, YTO MU(POJOTMYECKOE MBIIIIJIEHUE, KaK 1
JII000€ Ipyroe, He MOIJIO He OTPa3UThCS B SI3bIKE. DTambl pa3BUTUSI MU(DOJIOTUU OIpee-
JICHHBIM 00pa30M CBSI3aHBI C 3TAllaMU pa3BUTHUs CMHTaKcuca. [1epBOOBITHOE MBIIIITICHUE
OCHOBaHO Ha (peTUILM3Me, IEMOHMU3ME U aHUMU3ME U COXPAHSIET B ceOe ApeBHUE MU(GOI0-
TMYECKUE TIPEACTaBICHUSI, KOTOPhIE CO BpEMEHEM «PacTBOPSIOTCS» U YXOAST B MPOIILIOE,
MAaCKHPYSICh MO TIPUBBIYHO NCITOIb3yeMBIEe COBPEMEHHBIM YeJIOBEKOM KOHCTPYKIIMKU. Ho
BC€ ke MHMBI IO CUX ITOp TITYOOKO YKOPEHEHBI B SI3bIKOBOM MEBITIUICHUM, XOTSI B Hallle
BpeMsI OHU TOPa30 MEHbIIIE BIMSIOT HA MBIIIUIEHKUE, YeM B IpEBHUE BpeMeHa.
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M.I. Lisova*

REFLEXION OF RELICTS OF MYTHOLOGICAL CONSCIOUSNESS
IN ENGLISH GRAMMATICAL CONSTRUCTIONS

The aim of this article is to show how mythological consciousness
is manifested in modern English language on the example of
grammatical structures. The object of the research are English
impersonal grammatical structures, grammatical archaisms, cases
of using animate in relation to inanimate objects, and subject —
reflected in it relicts of mythological consciousness. The scope of
this work is to show how traits of mythological consciousness
appear in modern grammatical constructions.

Key words: myth, mythological consciousness, grammatical

structures, linguistic thinking.

Cratbs moctynwia B pegakuuio 10/VIIT/2015.
The article received 10/VIII/2015.

* Lisova Mariya Igorevna (lisova.mariya@mail.ru), Samara State Academy of Social Sciences
and Humanities, 65/67, Maksim Gorky Street, Samara, 443099, Russian Federation.



