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E.B. Kobeaesa*

A3BIKOBA{A PENNPESEHTAIINA OBPA3A BUBHECMEHA B AMEPUKAHCKOM
NPOHNYECKOM XYJAOXKECTBEHHOM JIUCKYPCE HAYAJIA XX BEKA
(HA ITPUMEPE PACCKA3A O. TEHPU «POMAH BUPXEBOT'O MAKJIEPA»)

CraThsl TIOCBSIIIIeHa M3YYeHMIO oOpa3a aMepUKaHCKOTO Ou3-
HeCMeHa B JIMHIBOKY/IbTypoJIOrMuyeckoM acrekre. Llenb cratbu —
aHaJIM3 SI3BIKOBBIX CPEICTB, MCITOJIL3YEMBIX IS perpe3eHTallny
naHHoro obpasa. HayuyHast HOBU3Ha MCCIEeA0BaHUSI COCTOUT B TOM,
YTO OHO ITPOBENEHO HAa OCHOBE MPOHMYECKOTO XYI0XKECTBEHHOIO
IHACKypCca.

Karouegvie caosa: amepukaHCKUil OU3HECMEH, JMHTBOKYJIbTY-
pOJIOTHST, UPOHWYECKUI XYTOKECTBEHHBIN JAUCKYPC.

JIMHTBOKYJIBTYPOJIOTHS KaK HOBOE HAyYHOE HaIlpaBJIeHNE M aHTPOTIOLIEHTPU3M KaK HO-
Basl Hay4YHas MapagnurMa B IMHTBUCTUKE SBIISTIOTCS KIIIOUEBBIMU 00JIaCTSIMU UCCIIEIOBaHMUI,
MPOBOAMMBIX Ha Kadeape aHIIuickoro sg3biko3HaHuss MI'Y umenu M.B. JlomoHocoBa
[1—4]. B 1MHIBOKYJIBTYPOJIOTrUHM 00pa3 AeI0BOI0 YejoBeKa, mpodeccruoHaa B chepe ous-
Heca, paccMaTpUBAETCSl Ha OCHOBE Pa3IMYHBIX TUIIOB JUCKYpCa Yepe3 MPU3MY SI3bIKOBBIX
CPENCTB, UMEIOIIUXCS B SI3bIKE IS pEIIPe3eHTALIMN JaHHOTO 00pa3a. AMEpUKAHCKUI XyI0-
>KeCTBEHHbII IUCKYpC HanboJjee Oorat oopazaMu OM3HECMEHOB, KaK IIPOCTO JIEJIbLIOB, TaK U
(bMHAHCOBBIX MarHaToOB.

Llenb maHHOM CTaTbM — PACCMOTPETh U IIPOAHATIM3UPOBATH SI3LIKOBBIE CPENCTBA, PETIpe-
3EHTUPYIOIIIE 00pa3 aMepUKaHCKOro OM3HecMeHa Havyata XX BeKa.

Hayunast HOBU3Ha MCCIIEIOBAHUS COCTOUT B TOM, UTO OHO OBIJIO IIPOBEACHO HAa OCHOBE
MPOHMYECKOTO XYIOKECTBEHHOTO MUcKypca. OObeKTOM MPOHUYECKOTO OMMCAHUS CTAHO-
BUTCS (puytocodust busHeca — mparMaTu3M. MarepuajioMm IJisl UCCIIeTOBaHUS TTOCITY KT
pacckas O. I'enpu «Poman 6upxeBoro Makiiepa» — O. Henry «The Romance of a Busy
Broker» (1904) [5], B KOTOpOM IpeaCcTaBIeH «TUITUYHBIA OypsKya3HBIi IeJIel» U «HALJISIHO
MMOKA3aHO, KaK MOTOHS 32 HAXXMBOM YOMBAET BCe YeJIOBEYECKHE YyBCTBa» [6, c. 8] 1 obmmya-
€TCsI XKaxXIa HaKUBBI, TOBEACHHAsI 10 abcypaa.

B pacckase nmonpoOHO OnKChIBaeTCs OAMH pabouuii 1eHb U3 XX1U3HU Ou3HecMeHa. Pac-
CKa3 HauMHaeTcs ¢ Toro, Kak [apsu Makcyain, Hplo-Mopkckuit 6MpskeBoil Makiep, pHUXo-
INT B CBOIO KOHTOpPY Ha ManxatreHe. Pitcher, confidential clerk in the office of Harvey
Maxwell, broker, allowed a look of mild interest and surprise to visit his usually expressionless
countenance when his employer briskly entered at half-past nine in company with his
young lady stenographer. With a snappy «Good-morning, Pitcher», Maxwell dashed at his
desk as though he were intending to leap over it, and then plunged into the great heap of
letters and telegrams waiting there for him [5, ¢. 35]. ObpatuM BHUMaHUE Ha JIEKCEMBbI
(Hapeuus U I1aroJibl), 0003HavYamlIMe MOBEASHYECKYIO U PeUYEBYIO XapaKTepUCTUKU OU3-
HecMeHa. JIJ1st 3Toro odpatuMcs K TOJIKOBBIM ciioBapsiM. The American Heritage Dictionary
Online, oguH 13 caMbIX aBTOPUTETHHIX CJIOBApPE 110 aMePUKAHCKOMY BapUaHTY aHIJIUIC-
KOTO SI3bIKa, TIPUBOIUT CJICAYIOIINE TOJKOBAHMS MHTEPECYIOIINX HAC JIEKCEM:
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briskly — Hapeune, oGpa3oBaHHOE OT IIpMiIarareibHoro brisk

brisk — 1. marked by speed, liveliness, and vigor; energetic
2. keen or sharp in speech or manner

snappy — lively or energetic; brisk

Kak BumgHO M3 MpUBEACHHBIX OIpeAe/icHNIA, OOIIMM 3HaUYeHUEM 1T OOOMX Hapeunid
SBJIIETCS 3HAaUeHME ‘energetic’.

dash — to move with haste; rush

plunge — 1. a) to dive, jump, or throw oneself

b) to fall rapidly

2. to devote oneself to or undertake an activity earnestly or wholeheartedly
leap — 1. a) to propel oneself quickly upward or a long way; spring or jump
b) to move quickly or suddenly

2. a) to change quickly or abruptly from one condition or subject to another
b) to act quickly or impulsively

¢) to enter eagerly into an activity

OOBEeIMHSIONMINM KOMITOHEHTOM TSI 3TUX TJIar0JIOB SBJISTIOTCS JIEKCEMBI, 0003HAYar0-
mue OeIcTpoTy neiicTBus: haste; rapidly; quickly. Mcnmonb3oBaHMeM TaHHBIX JIEKCEM aBTOP
JaeT TTOBEICHYECKYIO M pEUYEBYIO XapaKTEPUCTUKY CBOETO Tepost, TTOMISPKHUBAs TEM CaMbIM,
YTO OM3HECMEH — 3TO SHEPTUYHEIN, JEJIOBOM YeJIOBEK, OBICTPHII B IBIKEHUSX M TOBOPSI-
I KOPOTKUMU (hpasaMi, OOIIAIOIINICS CO CBOMMHU TTOMYMHEHHBIMI PE3KO U OTPBIBHCTO,
YTO CBUACTEIBCTBYET O TOM, UTO OM3HECMEH LIEHUT CBOE BPEeMS M TOPOKUT KaXKION MIUHY-
Toit. Kak TobKo GM3HEeCMeH Iorpyxkaercs B paboTy, OH, TI0 3aMBICITy aBTOpa, IepecTaeT
OBITh YEJIOBEKOM, a TIPEBpaIllacTCSA B MAIIMHY IO TOOBIYE AeHET, TTPUBOIUMYIO B IBVDKCHUE
KOJICCUKAMH 1 TIPY>KTHAMH.

The machine sitting at that desk was no longer a man; it was a busy New York broker,
moved by buzzing wheels and uncoiling springs [5, c. 35]. B nannomM nipumepe O. I'enpu
yrotpebjieHa aBropckas Metadopa — a busy New York broker = the machine, moved by
buzzing wheels and uncoiling springs. IIpuMeuareabHO, YTO aBTOP YIOTPEOIsieT B 3TOM
npumepe riaroi to buzz (buzzing wheels), Tak Kak OCHOBHOE 3HaYeHUe JaHHOTO TJiaroJa,
3apeructpupoBaHHoe B The American Heritage Dictionary Online, — to make a low droning
or vibrating sound like that of a bee. Takum 0Opa3om, aBTOp KOCBEHHO CpaBHMBAaEeT OM3HEC-
MEeHa ¢ MYeJIol, KoTopast, KaK M3BECTHO, BEUHO 3aHATA W KYXOKUT U ¢ KOTOPOIl OOBIYHO
CpPaBHMBAIOT OYEHB TPYAOTIOOMBEIX JfoAeii. [lajee aBTOp pa3BUBAET 3TY MBICIb Yepe3 Top-
TPETHYIO, TMOBEICHUYECKYIO U PEUeBYIO XapaKTepUCTUKY cBoero reposi. «Well — what is it?
Anything?» asked Maxwell sharply. His opened mail lay like a bank of stage snow on his
crowded desk. His keen grey eye, impersonal and brusque, flashed upon her (Miss Lesley)
half impatiently |5, c. 36].

OdeHb BaXKHO JIJIST XapaKTepPUCTUKM 00pasa onmcanue rita3 [apBu Makcyaina, TTOCKOIBKY
I71a3a — 3epKajio Oyiir. B mepByto oyepens obpallaeT Ha cebst BHUMaHMe JeKceMa impersonal.
B The American Heritage Dictionary Online HaxoauM TaKkue TOJKOBAHMSI 3TOM JIEKCEMBI:
1. lacking personality; not being a person; 2. showing no emotion or personality. Takum
00pa3oM, UCIIOIb30BaHUEM TAHHOM JEKCeMBbI aBTOp eIlle pa3 MOMYepKMBAeT, YTO Koraa
Ou3HecMeH paboTaeT, TO €CThb 3aHSIT JOObIUel IeHET, OH CTAHOBUTCS O€3IyIIIHOM MaIlIMHOM,
aBTOMATOM, JINIIEHHBIM KaKMX-JIMOO YyBCTB U 3MOLIMI (not being a person; showing no
emotion or personality). OgHaKo OH Bce OEPXKUT IMOJ KOHTPOJEM — HUUTO HE MOXET
VKPBITbCS OT €ro MpoHULIaTeIbHOro B3rjsiaa (keen eye).

Kak nican M.Topbkuii B CBoeM UPOHUYECKOM OUYepKe 00 aMeprMKaHCKOM OM3HECMEHE-
MmuIHoHepe «OIUH 13 KOPOJIei pecyOoIuKu» ,»JII00MMOe pacTeHe» OM3HECMeHa — I0JI-
nap [7]. JanHast aBTopcKast MeTadopa KakK HeJlb3sl TOYHO TTOAYEPKMBAET CITOCOOHOCTD IeHET
pacTy M pa3MHOXKAThCS, TTOIMeUeHHYIO ellle b. @paHKIMHOM, — «...JEHBI'W 1O TIPUPOIE
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CBOEH TIJTIOMOHOCHBI M CITOCOOHEBI TTOPOXKIATh HOBLIE JeHBIM» [8, ¢. 310]. ITosTomy, Om3Hec-
MEH He MOXET ITO3BOJIUTH ceOe TpaTUTh BPeMs Ha YTO-JIMO0 TTOCTOPOHHEE, OTBJICKAIOIee
€TO0 OT 3aHATHS OM3HECOM, TO €CTh OT IPOIlecca MO BHIPAIIMBAHUIO «TIOOMMOTO PACTCHUST».
I'apsu Makcyan — He uckimodyeHue. YtoOsl moquepkHyTh 310, O. ['eHpM Mcnonb3yeT Takue
SI3BIKOBBIC €AMHUIIBI, KaK: riarod to flash (upon), 0603HavamLIUI KPaTKOCTh U OBICTPOTY
IeiCcTBYS; Hapeure impatiently, o603Havarolee HeTeprieHNe BEpHYTHCS K CBOEMY IpepBaH-
HOMY 3aHSITUIO — BeIb Ha CTOJIe KaK cyTpob O0yTadopcKoro CHera Jiexkajia BCKphITasl 1ouTa,
a Takke Hapeuwe sharply u mpuararepHOe brusque, 0003HaYaroIIMe pe3Koe HeTOBOJILCTBO
TEM, YTO OH OBIJT BEIHYKICH OTOPBATLCS OT YTEHUS CBOMX ITceM. Beab OM3HeCMeH T10po-
SKUT HE TOJIBKO KaXKI0i MUHYTOM, HO M KaxXXIoM ceKyHmoii. [ToaTBepanM 3To MpUMepoM M3
TEKCTA.

He who has been denied the spectacle of a busy Manhattan broker during a rush of
business is handicapped for the profession of anthropology. The poet sings of the «crowded
hour of glorious life». The broker’s hour is not only crowded, but the minutes and seconds
are hanging to all the straps and packing both front and rear platforms [5, ¢. 36]. B nanHOM
MnpuMepe, Kak Mbl BUIMM, UCITOJIb30BaHa aBTOpcKasi MeTaopa: the minutes and seconds are
hanging to all the straps and packing both front and rear platforms.

OrmmmceIBaeMEI B paccKase JeHb ObUT IeHCTBUTEIBHO TOPSYNM THEM JIJis1 OM3HeCMeHa
I'apBu Maxkcyaia, Tak Kak B €ro KOHTOPE OTPaKaJucCh BCe M3MEHEHMS, TIPOMCXOISIIINE Ha
O6upxe. ABTOp CpaBHUBAET 3TOT IPOIIECC, TTPOUCXOISIINIT B orice OM3HEeCMeHa, ¢ pa30y-
meBaBieiica ctuxueii: And this day was Harvey Maxwell’s busy day. <...> On the Exchange
there were hurricanes and landslides and snowstorms and glaciers and volcanoes, and those
elemental disturbances were reproduced in miniature in the broker’s offices [5, c¢. 36].
Hcnonb3oBaHreM Te0J0rMuYecKrX TePMUHOB, TaKMX Kak hurricanes, landslides, snowstorms,
glaciers, volcanoes, 0003Ha4alOLIMX CaMbIe CTpaIlTHbIE ¥ pa3pylUIUTeJIbHBIC CTUXUIAHEIE O¢/I-
CTBHS M TIPUPOIHBIC KaTacCTpOo(dbl, KOTOPEIE B JAHHOM IIpUMepe SBJISIOTCS aBTOPCKUMU
Metacdopamu, O. ['eHpH IMOTUEPKIBAET TO OTPOMHOE HaMpsDKEHKE, KOTOPOe ITomJac Mpuxo-
IUTCS VCITBITBIBATH OM3HECMEHY BO BpeMs paboThl. OH cpaBHUBAeT paboTy KIEPKOB C
JIeWCTBUSIMU MOPSIKOB Bo BpeMs 1utopMa: «The clerks in the office jumped about like sailors
during a storm» [5, ¢. 36] — uX OeWCTBUS TOJKHBI OBITh OYEHb OBICTPBIMU M YETKUMMU,
YTOOBI KOPAOITb HE TTOIIe]T KO JHY, a HaIlpsDKeHMe, UCITBIThIBacMoe MaKcyaJioM, ¢ HarpsoKe-
HueM TaHIopa Ha myaHTax: Maxwell shoved his chair against the wall and transacted
business after the manner of a toe dancer [5, ¢. 36]. CpaBHeHUE C TAHIIOBILIUKOM SIBJISIETCS
B JaHHOM TIpUMepe He CIyJaifHBIM, TaK KaK TaHeIl Ha MMyaHTaX TpeOyeT OT MUCIIOTHUTEIIS
MOBBIIIEHHOTO BHUMAHMS U HAIIPSDKEHUST BCeX MU3MYECKUX M MOPATbHBIX CUJI, YTOOBI
CyYMeTh yAepKaTh paBHOBECHE, HE CITOTKHYTLCS U He yacTh. Tak 1 OM3HeCMeH, KOTOPHIi
BBIHYXXIEH MPUHUMATh MTHOBEHHEIE PEIICHMS, OT MPAaBIWILHOCTU €r0 BBIOOpA 3aBUCUT
ycrnex B OM3Hece, TTO3TOMY OH He TOJBKO HAaXOAWTCS B ITOCTOSTHHOM HAIPsSDKEHWH, HO
JOJIKEH OBITh €Ille M apTUCTOM, TO €CTh He TTOKa3bIBaTh, KaK TSKEJIO €My IToaJac IMPUX0-
JIUTCS, XOTSI CaM TTIOPOI XOIUT IO JIE3BUI0 OPUTBEI — BeIb JIF00asT OIMOKA MOKET ITPUBECTH
K TIPOBAJIy M Kpaxy, a TaKxKe MPOSIBISTH MpodeCCHOHATEHYIO IOBKOCTD, C TIOMOIILIO KOTO-
poit eMy ymaeTcsa OOXUTPUTh CBOMX KIIMEHTOB M KOHKYPEHTOB C IIEJIbIO TTOIyUYCHUS elle
OoJIbLIEI TPUOBLIH.

Ilepeitnem K paccMOTpeHMIO U aHaNIU3Y ciaenytoiero npumepa: He (Maxwell) jumped
from ticker to phone, from desk to door with the trained agility of a harlequin 5, c. 37].
B npuBeneHHOM IpuMepe 3aciyXuBaeT BHUMaHMS BbipaxkeHue the trained agility of a
harlequin, KoTopoe B TTlepeBo/ie Ha pyCCKHUIA SI3BIK 03HaYaeT ‘TIpodheCcCUOHATbHAs JIOBKOCTh
apieknHa’. Mcxoms 3 3HaYeHWI BXOISIINX B HETO JICKCEM, TyMaeTCsl, 9YTO JaHHOE BBIpa-
SKeHNE MMeeT TBOWHOM CMBICI. JIJ1 JOKa3aTeIbCTBa 3TOTO Te3Mca PACCMOTPUM 3HAYCHMS
KaXXIO# M3 JIEKCEM IO OTHACTBHOCTH.
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agility — the ability to move nimbly with speed and ease [Your Dictionary Online]

harlequin (Italian: Arlecchino, French: Arlequin) is the best known of the zanni or
comic servant characters from the Italian Commedia dell’arte.< ...> The primary aspect of
Arlecchino was his physical agility. <... >he was very nimble and performed the sort of
acrobatics the audience expected to see. [Wikipedia]

Taxum o6pa3om, BeipaxkeHue the trained agility of a harlequin uMeeT npsiMoit cMbICa U
BEIpaXkaeT To, uTo ['apBr Maxkcyai mpeITalt oT Teierpada K TeeoHy B OT CToja K ABESPU
JIOBKO, OBICTPO, TIPOBOPHO, SHEPTUYHO, MAHEBPHUPYS MEXKITY HUIMH KaK TTPodecCHOHATBHBIN
akpo0Oar. OgHako y jekceM agility 1 harlequin ecth u apyrue 3HadeHus: agility — mental
quickness and sharpness [Your Dictionary Online]; a harlequin — a clown; a buffon [The
American Heritage Dictionary Online] Kak BuaHO 13 MpuBeIeHHOTO OINpeaeSieHus, JIeKce-
MBI harlequin 1 clown SIBJISTFOTCSI CHHOHMMAMH |, CJISAOBATEIbHO, TOJDKHBI IMETh OIHA-
KOBBIC 3HAYCHUST:

a harlequin = a clown = one who jokes and plays tricks [The American Heritage
Dictionary Online] B 1aHHOM onpeaeneHM KIIoueBbIM 3HAUeHUEM SIBJIsIeTCs JeKcema trick.
Cpeny 3Ha4eHUI JaHHOM JIEKCEMBI CJIEAYeT BBIISINTD caemytomne: 1. sth that deceives sb
(something you do in order to deceive someone); 2. clever method [ Longman Dictionary of
Contemporary English Online]. Kak npaBuo, paau nojydyeHusi npuObUIM OM3HECMEH IO~
TOB WATH Ha JIFOOBIe XUTPOCTH, pa3IMUHbIC YIOBKY WK yXHUIIpeHUs. [loaToMy Iekcema
trick — xuTpocTb, 00MaH, IpodeccruoHalbHasI JOBKOCTh — SIBJISIETCSI OAHOM U3 COCTABIISIIO-
X KOHIIETTa business, TaK KaK OCHOBHas IIeJIb OM3Heca — BCEMU MyTSIMHU, TIOPOit Hevec-
THBIMM, TTOJIY9aTh MPUOBLTL Y IMYHYIO BEITOAY.

Hcxonst n3 BEIIEN3I0KEHHOTO, MBI BUIUM, YTO, TIOMUMO PSIMOTO 3HAUYECHUS — ‘PU3H-
yecKas JIOBKOCTh , y BeIpaxkeHus the trained agility of a harlequin ecTb elie 1 mepeHOCHOE —
JIOBYUTH = OOMaHBIBaTh. [103TOMY MOXXHO TPEIIIOIOXNTh, YTO, YIIOTPEOUB 3TO BHIpAXKE-
Hue, O. ['eHpHU XOTeN MOAYepKHYTh He (PU3NIECKYIO, a UMEHHO MEHTAIbHYIO JIOBKOCTh 1
CHOpOBKY ["apBr Maxkcyaia, ero CriocOOGHOCTh IMPOIETLIBATh Pa3HbIe TPIOKM, YTOOBI 0OMa-
HYTh IYOJINKY, TO €CTh CBOMX KIIMEHTOB, C IIeJIbI0 U3BJICYCHUSI MAKCUMAJIBHOM TTPpHOBLTN
IUIST ceOs 1 TAKUM 00pa3oM TTOJIOKUTH cebe B KapMaH KaK MOXKHO OOJIbIIIe ACHET.

Hanee O.I'eHpu moka3bsIBaeT KaK ¢ pOCTOM aXXKMOTaxXa Ha OMpzke 00CTaHOBKA B KOHTOPE
Makcyana Hakajsuiach Bce cuiibHee: The rush and pace of business grew fiercer and faster
[5, c. 37]. dns onucaHust HaNPSDKEHWS, LIAPUBILIETO B KOHTOPE, aBTOP UCIOJb3YeET Cylle-
CTBUTEbHOE rush n nmprraraTebHOE fierce B cpaBHUTEIbHOM cTerteHn. Cpeny 3HaYCHU I
JIeKceMbl Tush (n) HaxomuM creayrollee: intense activity; haste; hurry, o6o3Hauarollee CrelKy
U CYETY, YTO BITOJTHE COOTBETCTBYET CIIOXMBIIEcS ooctaHoBKe. CiiemyeT o6paTUTh BHUMA-
HUeE ellle Ha OJHO 3HAaYeHME JaHHOM JieKceMbl: a sudden, swift attack or assault; onslaught,
o0o3Hayvarollee ataky, IITypM, HaTUCK, HallaaeHue. YIOTpeOJIeHUE 3TOro 3HaUCHUSI B BbI-
HISTIPUBEACHHOM ITpUMEpe 03HAYAEeT, YTO B OM3HECe 3a4acTyi0 BOSHMKAIOT CUTYallMH, CXO-
KM€ ¢ TIOJIOKEHWEM Ha TIepelIOBOii, KOrma Hy>XKHO WATHA B aTaKy, YTOOBI BEIUTPATh 0Oii,
no0e Tk JII000i1 1IeHOM, BRIPBATh ITOOEAY Y Bpara, 4To Ha sI3bIKe OM3Heca 03HavaeT ‘000~
TH CBOMX KOHKYpeHTOB . TaKM 00pa3oM, MCITOIb30BaHKe JAaHHOM JIEKCEMEI ellle pa3 MO~
TBEPKIAeT TOT (haKT, YTO OTHOM M3 COCTABIISIONINX KOHIIENTa business SBIsIeTCS JieKceMa
war — BoiiHa.[9] IToaToMy BITOJIHE JIOTUYHO YIIOTPEOIeHUE B JAHHOM IIPUMEPE M JIEKCEMbI
fierce, cpeau 3HayeHWi KOTOPOUl HaxoAWMM Takue, Kak: cruel, violent [Your Dictionary
Online]; of a violently cruel nature [Webster New Dictionary Online]; ferocious; extremely
powerful or destructive [The American Heritage Dictionary Online], accouuupytoiiuecsi ¢
MOHSITHEM ‘BOIHA’.

Crenytolnii IprMep TakKe IMPOBOIUT Tapajlieb MeXXIy OM3HEeCOM M BOMHOM, KOTIa
KOMaHIYIOIIMiA — OM3HECMEH OTAaeT MpuKa3sbl (orders) CBOMM MOAYMHEHHbBIM:

Orders to buy and sell were coming and going as swift as the flight of swallows [5, c. 37].
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ITpuka3be! JOJKHBI OTHABATHCS U BBITIOIHATBECS OUeHB OBICTpO. [1o3TOMY, aBTOp YITOTpEO-
JISIeT 31ech cpaBHeHME as swift as the flight of swallows — Kak M3BeCTHO, JJaCTOUKHM SIBJISTIOTCSI
OIHUMH M3 CaMBIX OBICTPBIX JIETYHOB.

IlepeitnemM K pacCMOTpPEeHUIO U aHAIU3Y cienyroliero npuMepa: Some of his (Maxwell’s)
own holdings were imperilled, and the man was working /ike some high-geared, delicate,
strong machine — strung fo full tension, going at full speed, accurate, never hesitating, with
the proper word and decision and act ready and prompt as clockwork [5, c. 37-38]. Inas
XapaKTepUCTUKHN obpa3a GM3HeCMeHa ClIeAyeT 0OpaTUTh BHUMAaHKE Ha CICAYIONINE SI3BIKO-
BBIE CPEICTBA, UCITOJIb3yeMbIe aBTOPOM B TaHHOM mnpuMepe: like some high-geared, delicate,
strong machine; to full tension; at full speed; with the proper word and decision; prompt as
clockwork.

Kaxk 0b1710 moka3zaHo B psiae padot [9—11], rimaBHBIM 111 OU3HECMeHa SIBIISIIOTCSI money
(menpru) = profit (moxoa, MpuoObLLIL) U Work (paboTa ¢ LeJIbI0 MOJMYYEHUST MPUOBLIN).
ITostomy, O. I'eHpu cpaBHMBaET cBoero reposi Makcyasa co CJIOKHOM, TOHKOM U CHJIBHOM
mammHo# (like some high-geared, delicate, strong machine), MalMHo# 1o 100bIY€E JEHET,
B KOTOPYIO TOT TPEeBpaTWIICS, CIlacas CBOM KaIlMTaJbl — BEIb YacTh €r0 COOCTBEHHBIX
CpeACTB noaBeprajach ornacHocty (some of his own holdings were imperilled). Ins cnace-
HUS CBOMX CPEICTB U TIOJTyYeHHS TIPUOBIIN OM3HEeCMeH-MalllnHa TOJKEeH paboTaTh C TTOJ-
HOI oTHaueil, Ha mpezaene Bcex cBoux cui (to full tension) 1 Ha moJHOM ckopocTu (at full
speed). Takoe KpaitHee HampsiKeHME TepeaaeTcsl B JaHHOM ITpUMepe IMyTeM MOBTOPHOIO
yroTpeoneHus JekceMsl full, mMeroliei cienyolme 3Ha4eHUs . someone or something that
has reached its limit [Your Dictionary Online], of maximum or highest degree [The
American Heritage Dictionary Online]. OgHako 61M3HeCMEH IO0JKeH OBITh PEIIUTEIBHBIM 1
BOJIEBBIM, He OOSITBCS MATH Ha PUCK, a, 3HAYUT, HE COMHEBATLCSI B CBOMX JACMCTBUSIX (never
hesitating) u ymeTb IpUHUMATh MpaBUWIbHbIE peliieHus (with the proper word and decision).
Kak moguyepKuBanoch Bhillle, OM3HECMEH JOKEH OBITh OTIEPATUBHBIM W SHEPTUIHBIM —
OBICTPO IECTBOBATh, TIPMHUMATD PEIICHHS W OTAAaBaTh MTPUKA3bl TOMYMHEHHEBIM, YTOOHI B
pEIIaroIINif MOMEHT CYMETh OTTEPEIUTh CBOMX COTE PHUKOB-KOHKYPEHTOB Y IIPUITH K (DH-
HUIITY TIEPBBIM, YTO MPEATIONaraeT MPUCYTCTBAE CITOPTUBHOTO KOMITOHEHTA B aHATTU3UPYe-
MOM KOHIIenTe. ABTOP CpaBHMBAaeT AeHCTBUSI OM3HECMEHA C ObICTPOTOM pabOThl YACOBOIO
mexaHu3Ma (act prompt as clockwork). MHorokpaTHoe UCITOIb30BaHKE B paccKkase pasjiny-
HBIX SI3BIKOBBIX CPEJCTB, 0003HAYaIOIIKNX MOHITUE ‘OblcTpoTa’ (r1aroibl to dash, to plunge,
to leap, to flash; cymectButensHoe rush; mpuiarateabHbie fast, swift, prompt; Hapeuust
briskly, snappy; cpaBHeHus like sailors during a storm; as swift as the flight of swallows;
prompt as clockwise) cCBUIETEILCTBYET O TOM, YTO JaHHOE ITOHSATHE SIBJISICTCS €1¢ OJHOM
cocCTaBJIsIfollIel KOHIENTa ‘business’ 1 JOJXKHO ObITh 100ABJIEHO B pa3pabOTaHHYIO paHee
cxemy [9].

ITockoabKy TIaBHOE I OM3HECMeHa AeHBIM W TOJTyYeHNe MPUOBIIN, a caM OH TIpH
5TOM TIpeBpaliacTcsa B 0eCUyBCTBEHHYIO MAIIIMHY, MOKHO TOBOPUTH O TOM, UTO OCHOBHOM
dunmocodueit mupa 6r3Heca SBIIETCS MParMaT3M, B KOTOPOM HET MecTa HU [UIST MUpa
yeJioBeKa, HU JJ1s1 Myupa npupobl. «Stocks and bonds, loans and mortgages, margins and
securities — here was a world of finance, and there was no room in it for the human world
or the world of nature» [5, c. 38], — murer O. I'enpu o Mupe puHaHcoB. OMHAKO TaHHOE
VTBepXKACHNE BEPHO U IIJIST BCETO OCTAIbHOTO MUpa GM3HeCa, TTOCKOJIBKY SIBIISICTCS OOBIYHOM
MPaKTUKOI JIF0O0T0 Aesblia.

Taxum 06pa3oM, pacCMOTPEB M MIPOAHATN3UPOBAB U3IOKECHHBIN BBILIIE MaTePUaIT, MOX-
HO cIeJIaTh CIIeAYIONINe BRIBOIBL: aMepPUKAHCKII On3HecMeH Hadaiza XX BeKa — 3TO HEP-
TUYHBIA JEJIOBOM YEJIOBEK, KOTOPbHIM LIEHUT CBOE BPEMS M JOPOXUT KaXKIO0A MUHYTOM,
ITO3TOMY, OH JOJDKEeH MEeMCTBOBATh — IyMaTh, TOBOPUTh, OTIABAThH IMPUKA3kl M IPUHIMATH
pelIeHNsT — OBICTPO. DTO YEJTOBEK PEIIUTEIbHEIN, CITOCOOHBIN, TOTOBBIN MATH Ha PUCK,
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BOJIEBOM, HE COMHEBAIOILMIICS B CBOMX JEMCTBUSIX U YMEIOIIUI TPUHUMATh ITPaBUJIbLHbIE
peteHnst. OCHOBHBIMM SI3BIKOBBIMH CPEICTBAMU pelIpe3eHTAllMM 00pa3a Jeiblia CIIy>Kat
pa3BepHyTasg Metadopa, aBTopcKas Metacdopa, CpaBHEHHUE, a TAKKe JEKCeMBbI (TJIaroJIbl 1
Hape4dwst), 0003HAYAoIINe OBICTPOTY, SHEPIMYHOCTD M TIPAarMaTU3M.
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LINGUISTIC REPRESENTATION OF AN IMAGE OF A BUSINESSMAN
IN AMERICAN IRONIC LITERARY DISCOURSE OF EARLY XX CENTURY
(ON THE BASIS OF A SHORT STORY BY O.HENRY
«THE ROMANCE OF A BUSY BROKER)

The article is devoted to the study of American businessman’s
image in linguoculturological aspect. The article is aimed at
considering and analyzing the linguistic means used to represent
the image of a businessman. The scientific novelty of research is
that it is conducted on the basis of ironic literary discourse.
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